= —i
—

= Bunjeg sueH







IMI\ l\ |||||u
M

Hans Belting

DOCTOR HONORIS CAUSA
V OBORU DEJIN UMENT

Masarykova univerzita
24. Fijna 2019






HANS BELTING

Narozen 7. ¢ervence 1935 v némeckém Andernachu.
VYZKUMNE ZAMERENT

Déjiny rané stfedovékého, byzantského a renesanéniho uméni; teorie
a antropologie obrazu a novych médii; metodologie dé&jin uméni.

VZDELANT

1966 Universitat Hamburg, Némecko (habilitace)
1959-1962 Visiting fellow, Dumbarton Oaks Research Library and
Collection, Harvard University, Washington D.C.
1959 Johannes Gutenberg-Universitat, Mainz, Némecko (Ph.D.)
1959 Johannes Gutenberg-Universitat, Mainz,
Né&mecko - La Sapienza, Rim, Italie (Dr.)

PRACOVNI FUNKCE

2004-2007 feditel centra, Internationales Forschungszentrum
Kulturwissenschaften, Vider, Rakousko
2003 Mary Jane Crowe Professor, Northwestern
University, Chicago, Spojené staty americké
2002-2003 European chair, Collége de France, Pafiz, Francie
2002 Getty Visiting Professor, Buenos Aires, Argentina
Od 2002 emeritni profesor, Némecko
1993-2002 spoluzakladatel $koly a profesor, Hochschule
flr Gestaltung, Karlsruhe, Némecko
1980-1992 profesor, Ludwig-Maximilians-Universitat, Mnichov, Némecko
1984 Visiting Professor, Harvard University,
Cambridge, Spojené staty americké
1989-1990 Visiting Professor, Columbia University, New
York, Spojené staty americké
1970-1980 profesor, Universitat Heidelberg, Némecko
1965-1969 asistent a docent, Universitat Hamburg, Némecko

VYBRANA OCENENT

2015 Balzan Prize for History of European Art,
Balzan Foundation, Milano, Itélie

2013 Mongan Prize, The Harvard University Center for
Renaissance Studies, Villa | Tatti, Florencie, Italie

2003 Doctor Honoris Causa, Courtauld Institute,
University of London, Velka Britanie

2007 Officier de I'Ordre des Arts et des Lettres, Francie

1998 ¢len radu Ordre Pour le Mérite za védu a uméni, Némecko
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VYBRANE VEDECKE AKTIVITY

Clen akademii:
0Od 2016 Zentrum fUr Literatur- und Kulturforschung Berlin, Némecko
0Od 2013 Nordrhein-Westfalische Akademie der Wissenschaften

und der Kiinste, Dusseldorf, Némecko
Od 1992 American Academy of Arts and Sciences,

Cambridge, Spojené staty americké
0d 1991 Academia Europaea; Wissenschaftskolleg in Berlin, Némecko
Od 1987 Medieval Academy of America, Boston, Spojené staty americké
Od 1971 Akademie der Wissenschaften, Heidelberg, Némecko

VYBRANE PUBLIKACE

Belting, H., Foletti, |., Le§ak, M. F. (eds.), Movement, images, and
iconic presence in the medieval world, Convivium, VI/1, 2019.
Belting, H., Buddensieg, A., Ein Afrikaner in Paris. Léopold Sédar
Senghor und die Zukunft der Moderne, Mnichov, 2018.
Belting, H., Faces. Eine Geschichte des Gesichts, Mnichov, 2013.
Belting, H., La imagen y sus historias: ensayos, (essays selected and
introduced by Peter Krieger and Karen Cordero), Mexico City, 2011.
Belting, H., Spiegel der Welt. Die Erfindung des Geméldes
in den Niederlanden, Mnichov, 2010.
Belting, H., Der Blick hinter Duchamps Tiir: Kunst und Perspektive
bei Duchamp, Sugimoto, Jeff Wall, Cologne, 2009.
Belting, H., Florenz und Bagdad. Eine westéstliche
Geschichte des Blicks, Mnichov, 2008.
Belting, H. (ed.), Bilderfragen. Die Bildwissenschaften
um Aufbruch, Mnichov, 2007.
Belting, H., Das echte Bild. Bildfragen als Glaubensfragen, Mnichov, 2005.
Belting, H., Hieronymus Bosch. Garten der Liiste, Mnichov, 2002.
Belting, H., Bild-Anthropologie. Entwdirfe fir eine
Bildwissenschaft, Mnichov, 2001.
Belting, H., Danto, A., Galard, J., Hansmann, M., MacGregor, N., Spies,
W., Waschek, M., Qu'est-ce qu’un chef-d'ceuvre?, Pariz, 2000.
Belting, H., Kamper, D., Der zweite Blick. Bildgeschichte
und Bildreflexion, Minichov, 2000.
Belting, H. (ed.), Beitrdge zur Kunst und Medientheorie:
Projekte und Forschungen an der Hochschule
flir Gestaltung Karlsruhe, Ostfildern, 2000.
Belting, H., Identitdt im Zweifel. Ansichten der
deutschen Kunst, Cologne, 1999.
Belting, H., Das unsichtbare Meisterwerk. Die modernen
Mythen der Kunst, Mnichov, 1998.
Belting, H., Das Ende der Kunstgeschichte. Eine
Revision nach zehn Jahren, Mnichov, 1995.
Belting, H., Kruse, Ch., Die Erfindung des Geméldes. Das erste
Jahrhundert der niederlandischen Malerei, Mnichov, 1994.
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Belting, H. (ed.), Bildgeschichten. Ein Projekt des Faches Kunstwissenschaft
an der Hochschule fiir Gestaltung Karlsruhe, Karlsruhe, 1994.
Belting, H., Die Deutschen und ihre Kunst. Ein
schwieriges Erbe, Mnichov, 1992.
Belting, H., Bild und Kult. Eine Geschichte des Bildes
vor dem Zeitalter der Kunst, Mnichov, 1990.
Belting, H., Dilly, H., Kemp, W., Sauerlander, W., Warnke, M. (eds.),
Kunstgeschichte. Eine Einfliihrung, Berlin, 1985.
Belting, H., Giovanni Bellini, Pieta. Ikone und Bilderzéhlung in der
venezianischen Malerei, Frankfurt nad Mohanem, 1985.
Belting, H., Beckmann. Die Tradition als Problem in
der Kunst der Moderne, Mnichov, 1984.
Belting, H., Das Ende der Kunstgeschichte? Uberlegungen zur heutigen
Kunsterfahrung und historischen Kunstforschung, Mnichov, 1983.
Belting, H. (ed.), /| Medio Oriente e I'Occidente nell’arte del
Xlll secolo. Atti del XXIV Congresso Internazionale di
Storia dell'arte (Bologna, 1979), Bologna, 1982.
Belting, H., Das Bild und sein Publikum im Mittelalter. Form und
Funktion friiher Bildtafeln der Passion, Berlin, 1981.
Belting, H., Die Oberkirche von San Francesco in Assisi: lhre Dekoration
als Aufgabe und die Genese einer neuen Wandmalerei, Berlin, 1977.
Belting, H., Studien zur beneventanischen Malerei, Wiesbaden, 1968.
Belting, H., Die Basilica dei SS. Martiri in Cimitile und ihr
friihmittelalterlicher Freskenzyklus, Wiesbaden, 1962.
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LAUDATIO
Milan Pol

Vazené damy a panové,

dovolte mi, abych vam predstavil profesora Hanse Beltinga, prfedniho svétové-
ho historika dé&jin uméni stfedovéku a renesance, ale také odbornika na sou-
¢asné uméni a obraz a na teorii novych médii.

Kdybychom se zeptali jakéhokoliv historika uméni na globalni Skale, kdo je
nejvlivnéjsim u¢encem poslednich desetileti, vétSina odpovédi by nepochybné
znéla: Hans Belting.

Mohlo by to byt vysledkem dokonalého ,pfibéhu Uspéchu®, ale chapat
Beltinga skrze ideu Uspé&chu by bylo velmi reduktivni. Belting je modelem
u¢enosti skrze svou encyklopedickou erudici, ale mnohem vice skrze svou
zvidavost, vyzkum vzdy vede az za hranice oboru a interaguje s kolegy po
celém svété.

Z pohledu stfedni Evropy je tfeba také zminit jesté dalSi aspekt: Hans Bel-
ting je ztélesnénim dialogu mezi Vychodem a Zapadem, Byzanci a latinskymi
kralovstvimi, katolickym a pravoslavnym uménim a mezi vS§emi ¢astmi Stre-
dozemi. V tomto ohledu chapat Hanse Beltinga také znamena chépat stfedni
Evropu obecné, a zvlasté Ceskoslovensko/Ceskou republiku, jako misto kul-
turnich setkani a dialogu.

Hans Belting se narodil v roce 1935 v némeckém Andernachu, studoval
déjiny uméni, archeologii a filozofii na univerzité Johannese Gutenberga v Mo-
huéi av Rimé& na univerzité La Sapienza. | pres svdj hluboky zajem o soudasnou
umeéleckou tvorbu se rozhodl specializovat na uméni stiedovéku.

Po dokoné&eni své doktorské prace Belting zamifil na konci padesatych let
na jedno z nejuznavanéjsich vyzkumnych pracovist v oboru studia Byzance:
Dumbarton Oaks na Harvardské univerzité. Prekrogil Atlantik a setkal se s né-
¢im, ¢emu sam fika ,stara Evropa“ - coZz znamena Evropa bez Zelezné opony.
Misto, kde emigranti z Némecka, Ruska, Ceskoslovenska, Francie a mnoha
dal8ich zemi spole¢né pracuji i premysli. Pro Beltinga toto obdobi odpovida
objeveni skryté jinakosti, které bude mit rozhodujici dopad na jeho pozdéjsi
védecky smér.

Plsobeni v Dumbarton Oaks bylo zasadni je$té z jednoho ddvodu: pravé
zde Belting poznal Ernsta Kitzingera (1912-2003), proslulého byzantinistu, ktery
se mu stal mentorem. Pod jeho vedenim se Belting ponofil hloubé&ji do studia
Byzantia. To, co zde zacalo, vyustilo v publikaci Beltingova dila Bild und Kult
0 30 let pozdé&ji. Jedna se o pravdépodobné nejvlivngjsi Beltingovu publikaci.
Jadrem jeho studie je nabozensky obraz. Jeho dilo je v8ak revoluéni z toho divo-
du, Ze Belting nerozliSuje mezi Vychodem a Zapadem. Jedna se o jeden pfibéh,
jedno jediné vypravéni sjednocujici Evropu. V tomto smyslu se to zda témér
jako ,kosmicky vtip“, Ze tato monumentalni kniha pfipravovana po mnoho let
vysla presné v roce 1990. Zatimco padala Berlinska zed, obnovené jednotnost
Evropy uz byla pfitomné v Beltingové textu.

Bylo by vSak reduktivni mluvit o Beltingovi jen jako o velkém byzantinis-
tovi. V roce 1965 se habilitoval na univerzité v Hamburku, vénoval se tématu
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stfedovékého uméni v jizni Italii. Poté byl jmenovan profesorem na univerzité
Heidelbergu, nasledné v roce 1980 pfijal vyznamnou pozici vedouciho katedry
dé&jin uméni na Mnichovské univerzité. V tomto obdobi zacal Belting otvirat
novy a zadsadni vyzkum v oblasti d&jin uméni: jeho seminarni prace o bazilice
svatého FrantiSka z Assisi byla publikovana v roce 1977. Sd&m Belting se ne-
chal slySet, Ze diky této praci pronikl do samotného jadra oboru. Svétem déjin
uméni v8ak otrasl na zacatku osmdesatych let, kdy vydal stat Das Ende der
Kunstgeschichte?. Pravé v této provokativni brozufe, v niz popisuje krizi oboru
zapfi¢inénou propasti mezi sou¢asnym uménim a uéenosti, Belting poprvé
navrhnul radikalné novou metodologickou reakci k této situaci.

Svij post v Mnichoveé v roce 1992 opustil a stal se zakladajicim ¢lenem
Akademie uméni a designu (Staatliche Hochschule fiir Gestaltung) v Karlsru-
he. Tam sestavil nové osnovy dé&jin uméni a teorie médii a slavnostné oteviel
interdisciplinarni doktorsky program s ndzvem /Image - Medium - Body. Pra-
vé v tomto obdobi napsal Belting néktera ze svych nejvyznamnéjsich dél: Die
Deutschen und ihre Kunst (1992), Das unsichtbare Meisterwerk (1998) a Bild-
-Anthropologie (2001). V posledni knize Belting navrhl radikalné nové paradig-
ma studia dé&jin umeéni — a jeho navrh mél hluboky dopad na pfistup k oboru,
ktery trva do dneska.

V letech 2002-2003 zastaval post evropského predsedy na Collége de
France, kde prednasel na téma , dé&jiny pohledu”. Od roku 2004 do 2007 byl fe-
ditelem Mezinarodniho centra kulturnich véd (International Center for Cultural
Science) ve Vidni. Do tohoto obdobi spadé série védeckych projektd, ktera do-
davé dalsi rozmér Beltingové uz tak neuvéfitelné Sirokému panoramatu zajmd,
coz se odrazi zejména v jeho knize Florenz und Bagdad (2008). V pozdéjsich
publikacich Belting prostor Stfedozemi opustil a oteviel se globalni perspektivé
zasveécené kolektivni monografii The global art world (2009).

Hans Belting se t&€8i mezinarodnimu uznani, obdrzel mnohéa ocenéni a je
¢lenem nékolika akademii. Mimo jiné ziskal napfiklad némecky titul Orden Pour
le Mérite fiir Wissenschaften und Kiinste a francouzsky titul Officier de I'Ordre
des Arts et des Lettres. V roce 2013 také ziskal | Tatti Mongan Prize.

To, co Ize vnimat z tohoto velmi Gzce vybraného seznamu Uspéchd, je
skute¢nost, ze Belting rozhodujicim zpisobem pfispél ke zrodu nasich sou-
Gasnych dé&jin uméni. Nikdy se nespokojil jen s nasledovanim trend, Belting
vzdy kladl nové otazky a neprestava, navrhuje inovativni pristupy jak z metodo-
logického, tak z intelektualniho hlediska.

Od roku 2014 je Hans Belting pravidelnym hostem v Brné: po nékolika
akademickych udéalostech navrhl nasi univerzité u¢ast v mezindrodnim inter-
disciplinarnim projektu /conic Presence, financovaném Balzanovou cenou, jez
byla Beltingovi v roce 2015 udélena. V roce 2016 navic daroval nasi univerzité
svou osobni knihovnu. Diky tomuto velmi §tédrému daru méa nyni katedra dé&jin
vieni knihovny Belting promluvil i o realizaci jednoho ze svych dévnych sn(, a to
vidét Evropu skute&né sjednocenou. Pro Beltinga jsou Brno a Ceska republika
jednim z mist, kde se Vychod a Zapad mohou potkat, jsou mistem kulturni
vymeény, dialogu a skute¢nym srdcem Evropy.

Pokud tomu tak opravdu je, jak si to vSichni z celého srdce prejeme, pak
neni zadné vhodné;jsi misto, kde bychom mohli ocenit Hanse Beltinga titulem
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doctor honoris causa: se svym prelomovym vyzkumem jednoticim Vychod, Z&-
pad a globalni svét je Hans Belting vskutku zt&lesnénim téchto ideald.

Autorem textu je Ivan Foletti.
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PROSLOV
Hans Belting

Vazené damy a panové,

bylo pro mé neéekané, dokonce az nepredstavitelné, Ze mé vase univerzita vy-
brala k udéleni ¢estného titulu. Takovou ¢est si nezasluhuji. Ale skute¢nost, ze
se mi dostalo tak vysokého ocenéni od univerzity, k niz jsem siv posledni dobé
vytvoril jedineény a ne€ekany vztah, dodava k vdéénosti i velkou radost. Kdyz
mé pred pétilety mudj mlady kolega Ivan Foletti pozval, abych v Brné prednéasel,
jeho studenti mi znovu dodali viru v budoucnost humanitnich véd. Od té doby
jejich ¢innost sleduji s rostouci pozornosti a potésenim.

Dnesni slavnostni obfad v8ak presahuje vyznam vybéru konkrétné moji
osoby, a to faktem, Ze jste se rozhodli ocenit némeckého kandidéata, pfitom
letos va$e univerzita slavi sto let svého plsobeni. Jeji zaloZeni v roce 1919 pfi-
$lo rok po zalozeni Ceskoslovenské republiky, jejiz existence byla po pouhych
20 letech brzy a kruté preruSena némeckou invazi. Jméno Masaryka, prvniho
prezidenta Ceskoslovenské republiky a zakladatele této univerzity, symbolizu-
je projekt se zamérem vytvofit zafnou budoucnost, ktera se tak brzy zdala uz
navzdy ztracend. Nadéji na lepsi budoucnost pfineslo az kratké Prazské jaro
v roce 1968. Rezonovalo celou Evropou a ohlasilo konec studené valky, ale jak
uz dnes vime, nepfineslo budoucnost, v niz jsme vSichni doufali.

Tyto vzpominky nam pripominaji, co nas dnes spojuje i pfes problémy,
které v sou¢asné politice dominuji. Dnesni slavnostni obfad nas vyzyva, aby-
chom prekrogili hranice mezi naSimi zemémi nejen fyzicky, ale i psychicky.
Pomaha ndm obnovit odvékou jednotu zadpadni a stfedni Evropy. Tato jednota
potfebuje Eerstvou snahu a povzbuzuje nas, abychom na ni nejen vzpominali,
ale znovu ji vytvorili. Historie jednoty odrazi historii celé velké Evropy. V dobé
novych nacionalismd bychom si méli pfipomenout dobu, kdy lidé mluvili
mnoha jazyky a mnohym rozuméli, aniz by tento jazykovy presah preruSovaly
statni hranice. Rainer Maria Rilke a Franz Kafka, dva mistfi némecké literatury
minulého stoleti, se oba narodili v Praze. Pfedtim, nez se ob&anstvi zacalo
fesit v pasech, se Rilke, ktery psal i poezii ve francouzsting, povazoval za
ob&ana Evropy.

Ve dvacétych letech dvacatého stoleti paradoxné myslenku panevropské
identity prosazovali emigranti z Ruska. Vicejazy&né periodikum Seminarium
Kondakovianum, nazvané podle emigranta Nikodima Kondakova a vydavané
v Praze s podtitulem Recueil d‘Etudes: Archéologie, Histoire de I'art, Etudes
Byzantines, bylo vysledkem ruské pfitomnosti. Diky tomu se podafilo vytvofit
urdity most mezi stfedni a zapadni Evropou, mezi Prahou a Pafizi — periodi-
kum totiz vyvolalo bezprecedentni ohlas v oblasti mezinarodnich stipendii.
Lze také doufat, Ze nové periodikum Convivium, tentokrat s redakci v Brné,
se stane zaslouzilym nastupcem Seminaria, prestoze stale potfebuje stabilni
financovani, aby si zajistilo budouci pisobeni. V onéch dvacétych letech byl
také zalozen Slovansky Ustav Akademie véd, ktery vydaval Zurnal, jehoz nazev
Byzantinoslavica byl i programem. Jeho i¢elem bylo jednak studovat slovanské
kofeny zemé, ktera byla tak dlouho v dominanci zdpadnich rezimd, a jednak
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pomoci Slovanim najit vztah k jejich vlastni starobylosti: k Byzantiu jako zdroji
kulturni a nabozenské identity.

Na zavér, a z velmi osobnich dlvod{, musim jmenovat slavného ¢eského
historika Frantiska Dvornika (1893-1975) jako postavu ze ztracené historie velké
Evropy. Prestoze byl katolickym knézem, vybral si jako sv(j Zivotni vyzkumny
projekt Byzantium. Vlystudoval univerzitu v Olomouci a o deset let pozdéji do-
kongil postgradualni studijni program v PafiZi v roce 1926 s disertaci na téma
Slované, Byzanc a Rim v 9. stoleti (Les Slaves, Byzance et Rome au 9me siéc-
le). Po svém navratu do Prahy se stal spoluzakladatelem Slovanského Ustavu
Akademie véd a pusobil i jako spolueditor Zurnalu Byzantinos/avica. Deset let
jeho uéeni v Praze muselo zménit smér historie cirkve na jeho univerzité. Po
némecké invazi v roce 1939 emigroval do Velké Britanie a o rok pozdé&ji do
Parize, kde ucil na Collége de France. Po vélce se do své domoviny nevratil ¢i
vratit nemohl, ale dostal nabidku Harvardovy univerzity u¢it na fakulté v Dum-
barton Oaks v americkém staté Washington, kde prfednésel az do konce Zivota.

A pravé tam, ackoliv mnohem pozdéji, se nase cesty setkaly. Pfestoze
jemu bylo uz pres Sedesat let a mné teprve néco pres dvacet, brzy jsme se
spratelili, kdyz jsem bydlel ve vedlejSim byté na fakulté. Nikdy mé& nenapadlio,
pro¢ jsme od prvniho setkani mluvili vzdy némecky, ale zdalo se, ze se mu libilo
mit pfilezitost mluvit jazykem, ktery ho spojoval s jeho minulosti uprostred
jeho pohodiného exilu. Jak jsem se brzy dozvédél, podporoval mou pfihlagku
na post odborného asistenta, nejspis byl zvédavy na mladého historika uméni
z povale¢ného Némecka. Tehdy publikoval své hlavni knihy, studie byzantské
politické filozofie (Byzantine Political Philosophy) nebo Byzantine missions
among the Slavs. Po svém odchodu do dichodu byl zvolen konzultantem dru-
hého vatikanského koncilu pro ekumenické zalezitosti. Se svym americkym
pasem nadale kazdoro&né navstévoval svou rodinu v Chomyzi. Pfi své posledni
navstéve zemfrel na infarkt a byl pohfben na hibitové v Bilavsku pod Hostynem.

V této chvili tedy chci vzdat poctu otcovské postavé, ktera ztélesruje mi-
nulost velké Evropy a uvedla mé do intelektualni historie stfedni Evropy.

Mnohokrat vam dékuji za pozornost.
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SLAUNOSTNI SLIB

Vazeny pane, dfive nez VAm udélim hodnost, kterou
jsme se rozhodli ocenit Vase mimoradné védecké
zasluhy a vynikajici schopnosti, je tfeba zachovat
starobyly zvyk, ktery od téch, jimz ma byt udélena
akademicka hodnost, vyZzaduje, aby slozili slavnostni slib.

Vazeny pane, protoze jste se zaslouzil o rozkvét
této univerzity a dal jste ostatnim pfiklad hodny
napodobeni, zZddam Vas pouze o to, abyste slibil:

Predevsim, Ze této univerzité, ktera nese dlstojné
jméno Masarykovo, trvale zachovate vérnost
a pratelstvi a Ze ji podle svych sil budete podporovat.

Dale pak, ze budete neustéale dbat o rozvoj lidského
poznani, aby se §ifila pravda a aby jeji svétlo zafilo
jasngji.

A konecné, Ze takovy, jakym jste se ukéazal byt,
budete stéle. Zavazujete se k tomu a slibujete to
na své dobré svédomi?

ZAVAZUJT SE A SLIBUJI.

Poté, co jsem s vdé&nosti pfijal tento Vas slib, ja, radné
ustanoveny promotor, z moci svého Ufadu Vés,

HANSI BELTINGU,
JMENUJT DOKTOREM DEJIN UMENT,

Vas$e jmenovani verejné vyhlasuji a udéluji Vam
v8echna prava a vysady, jez jsou s touto hodnosti
spjaty. Na diikaz toho VAm do rukou pfedavam tento
diplom s pedeti Masarykovy univerzity a dekoruiji
Vas zlatou pamétni medaili této univerzity.
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HANS BELTING

Born on 7 July 1935 in Andernach, Germany.
MAIN RESEARCH AREAS

History of Early Medieval, Byzantine and Renaissance Art; theory and
anthropology of image and new media; methodology of art history.

EDUCATION

1966 Universitat Hamburg, Germany (habilitation)
1959-1962 Visiting fellow, Dumbarton Oaks Research Library and
Collection, Harvard University, Washington D.C.
1959 Johannes Gutenberg-Universitat, Mainz, Germany (Ph.D.)
1959 Johannes Gutenberg-Universitat, Mainz,
Germany - La Sapienza, Rome, Italy (Dr.)

POSITIONS HELD

2004-2007 Director of the centre Internationales Forschungszentrum
Kulturwissenschaften, Vienna, Austria
2003 Mary Jane Crowe Professor, Northwestern
University, Chicago, USA
2002-2003 European chair, Collége de France, Paris, France
2002 Getty Visiting Professor, Buenos Aires, Argentina
Since 2002 Professor emeritus, Germany
1993-2002 Co-founder and professor, Hochschule fiir
Gestaltung, Karlsruhe, Germany
1980-1992 Professor, Ludwig-Maximilians-Universitat, Munich, Germany
1984 Visiting Professor, Harvard University, Cambridge, USA
1989-1990 Visiting Professor, Columbia University, New York, USA
1970-1980 Professor, Universitat Heidelberg, Germany
1965-1969 Assistant and associate professor, Universitdt Hamburg, Germany

AWARDS AND HONOURS RECEIVED (SELECTED)

2015 Balzan Prize for History of European Art,
Balzan Foundation, Milano, Italy
2013 Mongan Prize, The Harvard University Center for
Renaissance Studies, Villa | Tatti, Florence, Italy
2003 Doctor Honoris Causa, Courtauld Institute,
University of London, Great Britain
2007 Officier de I'Ordre des Arts et des Lettres, France
1998 member of the order Ordre Pour le Mérite

for science and arts, Germany
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SELECTED ACADEMIC ACTIVITIES

Member of the following academies:
Since 2016 Zentrum fir Literatur- und Kulturforschung Berlin, Germany
Since 2013 Nordrhein-Westféalische Akademie der Wissenschaften

und der Kiinste, Dusseldorf, Germany;
Since 1992 American Academy of Arts and Sciences, Cambridge, USA;
Since 1991 Academia Europaea; Wissenschaftskolleg in Berlin, Germany;
Since 1987 Medieval Academy of America, Boston, USA;
Since 1971 Akademie der Wissenschaften, Heidelberg, Germany;

SELECTED PUBLICATIONS

Belting, H., Foletti, |., Le$ak, M. F. (eds.), Movement, images, and
iconic presence in the medieval world, Convivium, VI/1, 2019.
Belting, H., Buddensieg, A., Ein Afrikaner in Paris. Léopold Sédar
Senghor und die Zukunft der Moderne, Munich, 2018.
Belting, H., Faces. Eine Geschichte des Gesichts, Munich, 2013.
Belting, H., La imagen y sus historias: ensayos, (essays selected and
introduced by Peter Krieger and Karen Cordero), Mexico City, 2011.
Belting, H., Spiegel der Welt. Die Erfindung des Geméldes
in den Niederlanden, Munich, 2010.
Belting, H., Der Blick hinter Duchamps Tiir: Kunst und Perspektive
bei Duchamp, Sugimoto, Jeff Wall, Cologne, 2009.
Belting, H., Florenz und Bagdad. Eine westéstliche
Geschichte des Blicks, Munich, 2008.
Belting, H. (ed.), Bilderfragen. Die Bildwissenschaften
um Aufbruch, Munich, 2007.
Belting, H., Das echte Bild. Bildfragen als Glaubensfragen, Munich, 2005.
Belting, H., Hieronymus Bosch. Garten der Liiste, Munich, 2002.
Belting, H., Bild-Anthropologie. Entwidirfe fiir eine
Bildwissenschaft, Munich, 2001.
Belting, H., Danto, A., Galard, J., Hansmann, M., MacGregor, N., Spies,
W., Waschek, M., Qu'est-ce qu'un chef-d’ceuvre?, Paris, 2000.
Belting, H., Kamper, D., Der zweite Blick. Bildgeschichte
und Bildreflexion, Munich, 2000.
Belting, H. (ed.), Beitrdge zur Kunst und Medientheorie:
Projekte und Forschungen an der Hochschule
flir Gestaltung Karlsruhe, Ostfildern, 2000.
Belting, H., Identitédt im Zweifel. Ansichten der
deutschen Kunst, Cologne, 1999.
Belting, H., Das unsichtbare Meisterwerk. Die modernen
Mythen der Kunst, Munich, 1998.
Belting, H., Das Ende der Kunstgeschichte. Eine
Revision nach zehn Jahren, Munich, 1995.
Belting, H., Kruse, Ch., Die Erfindung des Geméldes. Das erste
Jahrhundert der niederlandischen Malerei, Munich, 1994.
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Belting, H. (ed.), Bildgeschichten. Ein Projekt des Faches Kunstwissenschaft

an der Hochschule fiir Gestaltung Karlsruhe, Karlsruhe, 1994.
Belting, H., Die Deutschen und ihre Kunst. Ein
schwieriges Erbe, Munich, 1992.
Belting, H., Bild und Kult. Eine Geschichte des Bildes
vor dem Zeitalter der Kunst, Munich, 1990.
Belting, H., Dilly, H., Kemp, W., Sauerlander, W., Warnke, M.
(eds.), Kunstgeschichte. Eine Einfiihrung, Berlin, 1985.
Belting, H., Giovanni Bellini, Pieta. Ikone und Bilderzéhlung in der
venezianischen Malerei, Frankfurt nad Mohanem, 1985.
Belting, H., Beckmann. Die Tradition als Problem in
der Kunst der Moderne, Munich, 1984.
Belting, H., Das Ende der Kunstgeschichte? Uberlegungen zur heutigen
Kunsterfahrung und historischen Kunstforschung, Munich, 1983.
Belting, H. (ed.), /| Medio Oriente e I'Occidente nell’arte del
Xlll secolo. Atti del XXIV Congresso Internazionale di
Storia dell'arte (Bologna, 1979), Bologna, 1982.
Belting, H., Das Bild und sein Publikum im Mittelalter. Form und
Funktion friiher Bildtafeln der Passion, Berlin, 1981.
Belting, H., Die Oberkirche von San Francesco in Assisi: lhre Dekoration
als Aufgabe und die Genese einer neuen Wandmalerei, Berlin, 1977.
Belting, H., Studien zur beneventanischen Malerei, Wiesbaden, 1968.
Belting, H., Die Basilica dei SS. Martiri in Cimitile und ihr
friihmittelalterlicher Freskenzyklus, Wiesbaden, 1962.
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LAUDATIO
Milan Pol

Dear Ladies and Gentlemen,

Please allow me to introduce to you Professor Hans Belting, the world’s leading
art historian, a leading expert in the history of Medieval and Renaissance art,
as well as contemporary art and image and new media theory.

If one were to ask any art historian on a global scale who the most influ-
ential scholar in the field of the last decades is, the answer would certainly be
in a majority of cases: Hans Belting.

This is the result of what we might call a perfect “success story” but un-
derstanding Belting through the notion of success would be terribly reductive.
Belting is a model of scholarship through his encyclopedic erudition, but even
more through his curiosity, always exploring beyond the borders of the field
and interacting with colleagues from all around the world.

From the central European perspective, another aspect must be men-
tioned: Hans Belting is the personification of the dialogue between East and
West, Byzantium and the Latin kingdoms, Catholic and Orthodox art, and be-
tween all parts of the Mediterranean. In this way, understanding Hans Belting
also means understanding central Europe in general and Czechoslovakia/
Czech Republic in particular as a place of cultural encounters and dialogue.

Born in Andernach in 1935, Hans Belting studied history of art, archaeolo-
gy, and philosophy at the Johannes Gutenberg University in Mainzand in Rome
at La Sapienza. Despite his deep interest in contemporary artistic creation, he
decided to specialize in medieval art.

After the completion of his doctoral thesis, Belting set his sights on one of
the most distinguished research centers of Byzantine studies at the end of the
fifties: Dumbarton Oaks at Harvard. Crossing the Atlantic, what Belting encoun-
tered there was what he terms the “old Europe” - that is, Europe without the
Iron Curtain. A place where émigrés from Germany, Russia, Czechoslovakia,
France and many other countries were working and thinking together. For
Belting, this period corresponds to the discovery of a hidden alterity which
would have a decisive impact on his later scholarship.

Dumbarton Oaks was crucial for another reason: it is there that Belting
met Ernst Kitzinger (1912-2003), an eminent Byzantinist, who became his men-
tor. Under his guidance, Belting started to delve more deeply into Byzantium.
What started there would lead Belting thirty years later to publish Bild und Kult,
probably his most influential book. At the core of this study is the devotional
image. However, what makes it revolutionary is the fact that Belting does not
distinguish between East and West. It is one single story, one single narra-
tion, reuniting Europe. In this sense, it seems almost a “cosmic joke” that this
monumental book, prepared for many years, was published precisely in 1990.
While the Berlin Wall was collapsing, the renewed unity of Europe was already
present within Belting's text.

It would, however, be reductive to speak about Belting only as a great
Byzantinist. In 1965, he received his Habilitation at the University of Hamburg
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with a thesis on medieval art in southern Italy. He was then appointed profes-
sor at the University of Heidelberg, after which, in 1980, he accepted the dis-
tinguished chair of art history at the Ludwig Maximilian University of Munich.
In this period, Belting started to open to new and fundamental art historical
research: his seminal work on the Church of San Francesco in Assisi was
published in 1977. In his own words, it made him enter the doxa of the field; but
it was in the early eighties that Belting shook the world of art history with the
pamphlet Das Ende der Kunstgeschichte? This provocative booklet — describ-
ing the crisis of the field caused by the distance between contemporary art and
scholarship —was where Belting first proposed a radically new methodological
reaction to this situation.

He left his position in Munich in 1992 to become a founding member of
the Staatliche Hochschule fiir Gestaltung at Karlsruhe. There he developed
anew curriculum in art history and media theory, inaugurating an interdiscipli-
nary PhD program titled /mage—Medium—Body. It is during this period that
Belting wrote some of his most influential books: Die Deutschen und ihre Kunst
(1992), Das unsichtbare Meisterwerk (1998) and Bild-Anthropologie (2001). In
the last book, Belting proposed a radically new paradigm for art history studies -
deeply impacting the approach to the field until today.

In 2002-2003, he held the European Chair at the College de France,
where he lectured on “the history of the gaze”. From 2004 to 2007, he direct-
ed the International Center for Cultural Science in Vienna. This period corre-
sponds to a series of research projects adding to Belting's incredibly broad
panorama of interest, exemplified notably in his book Florenz und Bagdad
(2008). In later publications, Belting left the Mediterranean space, opening
outwards to a global perspective which will be consecrated with the collective
monograph The global art world (2009).

Internationally admired, Belting has received honorary degrees and holds
memberships from many academies. Among his honors are the appointment
to Germany's Orden Pour le Mérite fir Wissenschaften und Kiinste and as
Officier de I'Ordre des Arts et des Lettres in France. In 2013, he received the
| Tatti Mongan Prize.

What we can perceive through this highly selective list of achievements
is that Belting has contributed in a decisive way to the creation of our current
art history. Never merely following trends, Belting has asked, and continues
to ask, new questions, proposing innovative approaches both from the meth-
odological and intellectual point of view.

Since 2014, Hans Belting has become a regular presence in Brno: after
attending several scholarly events, he proposed to our university to partici-
pate in the international interdisciplinary project /Iconic Presence, funded by
the Balzan Prize, conferred upon Belting in 2015. Moreover, in 2016, he gifted
his personal library to our university. Thanks to this generous donation, the
Department of Art History now hosts one of the most important libraries in
Central Europe. On the occasion of the opening of this library, Belting spoke
about the realization of one of his old dreams, to see Europe truly united. For
Belting, Brno and the Czech Republic is one of the places where East and
West can meet - a place of cultural exchange, of dialogue, and a true heart
of Europe.
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If this indeed is the case, as we wholeheartedly wish it to be, then there
is no more appropriate place to recognize Hans Belting with a Doctor Honoris
Causa: with his groundbreaking research uniting East, West, and the Global
World, Hans Belting certainly embodies these very ideals.

Written by lvan Foletti.
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SPEECH
Hans Belting

Dear Ladies and Gentlemen,

It was for me an unexpected and even unimaginable event to be chosen for
an honorary degree by your university. One cannot deserve such an honour.
But the fact | am to receive this high distinction from a university with which
| have recently developed a special and unexpected relationship adds joy to
gratitude. When | was invited by my young colleague Ivan Foletti to give a lectu-
re at Brno five years ago, his students made me believe again in the future of
the humanities. Since then, | have been following their activities with growing
attention and pleasure.

But the ceremony today seems to have a significance that goes beyond
myself as the choice. This is the fact that you have voted for a German candi-
date to receive this distinction, and this in a year in which you celebrate the
100" anniversary of your university. Its foundation in 1919 followed one year
after the creation of the Czechoslovak Republic whose existence, after only 20
years, was interrupted by the German invasion so early on and so cruelly. The
name Masaryk, the first president of the republic and founder of the university,
symbolizes the project of inventing a future that so soon seemed to get lost
forever. It was only the short Prague Spring’ in 1968 that renewed the hope for
a better future. It resonated in all of Europe and heralded the end of the war
which, as we know today, also did not bring us the future we all hoped for.

Such memories remind us of what connects us today despite the current
problems that dominate politics. The present ceremony invites us to cross the
borders between our two countries not only physically but mentally. It helps
us restore the age-old unity of Central and Western Europe. This unity needs
anew effortand encourages us not only to remember but also to recreate it. Its
history is tantamount to the history of greater Europe. In the age of new nation-
alisms, we should remember a time when borders did not interrupt the reach
of many languages that were spoken and understood. Rainer Maria Rilke and
Franz Kafka, two masters of German literature in the past century, were both
born in Prague. Rilke who also wrote French poetry, saw himself as a citizen
of Europe before citizenship became an issue of his passport.

In the 1920 s, émigrés from Russia paradoxically reinforced the idea of
a pan-European identity. In Prague, the multilingual periodical Seminarium
Kondakovianum, named after the émigré Nikodim Kondakov and published
with the subtitle Recueil d’Etudes: Archéologie, Histoire de lart, Etudes
Byzantines, was a result of Russian Presence. It found an unprecedented echo
in international scholarship and helped to build a bridge between Central and
Western Europe, between Prague and Paris. It is to be hoped that the new
periodical Convivium, this time edited in Brno, will become a worthy successor
of the Seminarium though it still needs a solid funding to secure its future. The
Institute for Slavonic Studies that was created in the same 1920 s, published
a journal whose name Byzantinoslavica was a program. Its purpose was first
to study the Slavic roots of a country which had been dominated by Western

SPEECH 25



regimes for so long, and, secondly, to relate the Slavs to an antiquity of their
own: to Byzantium as the source of cultural and religious identity.

In the last part of my speech, and for very personal reasons, | will single
out the famous Czech historian Franti§ek Dvornik (1893-1975) as a figure from
a lost history of greater Europe. Although being a Catholic priest, he chose
Byzantium as his lifetime research project. He graduated from the university
in Olomouc and a decade later finished his postgraduate studies in Paris in
1926 with the grande these: Les Slaves, Byzance et Rome au 9me siecle. Upon
his return to Prague, he became a co-founder of the Slavonic Institute of the
Academy of Sciences and also acted as a co-editor of Byzantinoslavica. The
decade of his teaching in Prague must have changed the direction of church
history at his university. After the invasion of the Germans in 1939, he emigrated
to Great Britain and a year later to Paris where he lectured at the College de
France. He did not, or could not, return to his homeland after the war, but ac-
cepted an offer from Harvard University to join the small faculty at Dumbarton
Oaks in Washington where he spent the rest of his life as a Harvard professor.

It was there, and much later, that our paths crossed. He was in his late
sixties and | in my mid-twenties, but we soon became friends when | lived two
years next door in the fellows building of that institution. It never occurred to
me why we spoke German from the very first meeting on, but it seems he liked
the occasion to speak a language which connected him to his past in the midst
of what had become a comfortable exile. As | learned soon, he had supported
my application for a fellowship, and probably out of curiosity to meet a young
art historian from post-war Germany. It was the time when he published his ma-
jor books such as the study of Byzantine Political Philosophy or the Byzantine
missions of the Slavs. After he retired, he was elected a consultant of the sec-
ond Vatican Council for oecumenical affairs. With his American passport, he
continued the yearly visits of his family in Chomyz. On his last visit, he died
from a heart attack and was buried in the cemetery in Bilavsko pod Hostynem.

At this hour, | want to pay homage to a paternal figure who embodied the
past of greater Europe and introduced me to the intellectual history of Central
Europe.

Thank you very much for your attention.
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SOLEMN OATH

Distinguished sir, before | confer upon you this title
in appreciation of your extraordinary scientific merits
and exceptional competences, we must observe

the ancient custom which requires those about

to be presented with this academic title to take

a solemn oath.

Distinguished sir, because you have contributed
to the development of our university and provided
others with an example worthy of following,

| hereby ask you to swear:

First of all, that you shall forever maintain your
allegiance to this university, which bears the illustrious
name of Masaryk, forever keep your friendship

and continue to support it with all your strength.

Moreover, that you shall continue to cultivate the
development of human knowledge so that its light
shines ever brighter. And finally, that you shall
remain in the future as you are now, unchanging.

Do you swear and promise
to do so to the best of your knowledge and belief?

I SWEAR AND I PROMISE.

Now that | have gratefully received your solemn oath,
I, the duly constituted promoter, by the authority
bestowed upon me, proclaim you,

HANS BELTING,
DOCTOR OF ART HISTORY.

| hereby publicly declare your appointment and grant
you the rights and privileges associated with this title.
As proof, | present you with this diploma, bearing the
seal of Masaryk University, and confer upon you the
Gold Medal of this university.

SOLEWN OATH
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