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Zivotopisna data

Narozen 7. kvétna 1948 v New Yorku (USA).

Pozice

Princeton University, Department of Art and Archaeology:

od 2007  profesor - ,Frederick Marquand Professor of Art and Archaeology®
1989-07  profesor déjin uméni

1983-87, 1990-91

1983-89
1978-80
1977-83

Vzdélani
1977

1972

1970
1970

zdstupce Ustavu pro pregradudln{ studium a star${ poradce
docent (Associate Professor)

mladsf poradce (Junior Advisor)

odborny asistent (Assistant Professor)

Harvard University, Ph.D. v krdsnych uménich

(disertace: Variace na cisafské téma: Studie o ceremonidlnim uméni
a sbératelstvi v dobé Maxmilidna II. a Rudolfa II. - vedouci: James
S. Ackermann)

Warburg Institute, University of London, M. Phil.

(disertace: Teorie svétla v renesan¢nim uméni a védé - vedouci: Ernst
H. Gombrich)

Yale University, M.A. (ukonéeni with Honors, v oboru historie)
Yale University, B.A. (ukonéeni summa cum lande with exceptional
distinction, v oborech historie, umén{ a literatura)

Collegiate School, New York (valedictorian)

Hostujici profesor

1980

University of Pennsylvania, Ustav déjin uménf{

1985-86, 1989-90

1985-1986

1994

1994
2008
2010

Freie Universitit Berlin

Zentralinstitut fiir Kunstgeschichte, Mnichov

Max Planck-Gesellschaft, Forschungsschwerpunkt Geschichte und Kultur
Ostmitteleuropa (difvéjsi Akademie der Wissenschaften), Berlin
Humboldt Universitit, Berlin

School of Art Institute of Chicago, letni semindf v teorii umén{
Univerzita San Marino, Historicky stav

Vyznamenani a jind ocenéni (vybér)

2013

2013

2010

2010

Kunsthistorisches Institut-Max Planck Institut, Florencie, estny
védecky host

American Academy in Berlin, ,Nina Maria Gorissen Fellow” v oboru
historie (tzv. Berlinskd cena)

(slavnostni pteddni 2011) Technische Universitit, Drézdany, Cestny
doktorat (Doctor phil. h. c.)

Netherlands Institute for Advanced Study, Fellow
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2007

2005

od 2004
2004-07
2003-04

2003
2003

2000
1999-00
1998
1997
1993-94
1994
1992-96

1985-86

1988

1988

1982
1977

Akademie véd Ceské republiky, Medaile Frantiska Palackého za
zasluhy ve spolecenskych védich

Halecki Lecturer, 10. vyro¢ni pfedndska, Geisteswissenschaftliches
Zentrum Ostmitteleuropa (GWZO), Lipsko

National Committee History of Art, USA (viceprezident 2008-2012)
College Art Association of America, zvoleny do pfedstavenstva
National Endowment for the Humanities, Rimské cena pro studia
raného novovéku

Kralovsk4 §védskd akademie véd, zvoleny ¢len

Rand Lecturer (prestizni pfedndskovy cyklus), University of North
Carolina, Chapel Hill

Polska akademie véd, zvoleny zahrani¢ni ¢len

Getty Research Institute, Fellow

Benenson Lecturer (prestizni pfedndskovy cyklus), Duke University
Krélovska (Vldmskd) akademie véd, Belgie, zvoleny ¢len
Guggenheim Foundation, Fellow

Herzog August Bibliothek, Wolfenbiittel, hostujici badatel
nominovan pro Fulbright National Council; katedra: Umén{

a hudba, 1996

Alexander von Humboldt-Stiftung, Fellow

Jan Mitchell Prize, pro piinos ke studiu a porozuméni krdsnym
uménim (cena za nejleps$i knihu o déjindch uméni napsanou

v anglickém jazyce)

Asociace severoamerickych vydavatelt (Association of American
Publishers), cena za excelenci v publikovéni v kategorii uménf,
literatura a jazyk

American Council of Learned Societies, Senior Fellowship
American Council of Learned Societies, Social Science Research
Council, cena za disertaci

A fada dalsich univerzitnich a $kolskych ocenéni

Organizace vystav

2010-11

2006-07

1998

1999-00

1998-99

1998

1997

(4 |
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vystavy ,Hans Von Aachen” - ¢len védeckého vyboru: Suermondt-
Museum Ludwig, Aachen, Kunsthistorisches Museum Wien, a Spriva
Prazského hradu, Praha

vystava ,Arcimboldo 1526-1593“ - ¢len piipravného vyboru:
Kunsthistorisches Museum, Wien, a Palais Luxemburg, Paris

vystava ,,Weltharmonien® - konzultant a ¢len védeckého vyboru
wHeinrich Junius“: Herzog Anton Ulrich Museum, Braunschweig

a Praha

vystavy ,Adriaen de Vries“ - ¢len piipravného vyboru, Stockholm,
National Museum, Amsterdam, Rijksmuseum, Los Angeles, Getty
Museum

vystava ,Land of The Winged Horseman® - kurdtor-konzultant:
Walters Art Gallery, Baltimore (rovnéz v Chicagu, 1999-2000)
vystava Rady Evropy ,,1648: Krieg und Frieden in Europa® - poradce
a spoluautor: Westfilisches Landesmuseum, Miinster

vystava ,Rudolf II. a Praha“ - poradce a spoluautor: Sprdva Prazského

hradu
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1989-90

1988-89

1987

1982-83

vystava ,,Central European Drawings, 1680-1800. A Selection from
American Collections®, hostujici kurdtor: Art Museum, Princeton
University, a The Art Museum, University of California, Santa Barbara
vystava ,Kunst und Kultur in Prag um 1600“ - poradce a spoluautor:
Kunsthistorisches Museum, Wien

vystava ,Effetto Arcimboldo® - ¢len védeckého vyboru a spoluautor:
Bendtky, Palazzo Grassi

vystava ,Drawings from the Holy Roman Empire, 1540-1680:

A Selection from North American Collections“ — hostujici kurdtor:
Art Museum, Princeton University, National Gallery of Art,
Washington, D.C., a Carnegie Institute, Pittsburgh

Komise, poradenstvi, pfedsednictvi mezinarodnich sekci (vybér)

od 2008
od 2008
2008
2006
2006-09
od 2004
2004-08
od 2003
2001-06
2000
1997

od 1997
1996

1993-97
1992-95
1990-91
1989
1989
od 1987

1987-90
1987

1985-90

1986-88
1985-91

International Committee of the History of Art, ,membre titulaire®
European Research Council Fellowships, volitel

International Congress of the History of Art, Melbourne,
spolupfedseda sekce

International Colloquium podpofené prostiednictvim Comité
International de I'histoire de lart, J. P. Getty Museum, Malibu,
California, spolupfedseda sekce

Radcliffe Institute Fellowships (Harvard University), volitel
National Committee of the History of Art, USA (od 2008
viceprezident)

College Art Association, pfedstavenstvo

Renaissance Society of America, reprezentant oboru germdénskd studia
Advisory Committee, Educational Testing Service, Art History
Advanced Placement Exam, Chair 2005-2006

International Congress of the History of Art, London, spolupfedseda
sekce

mezindrodn{ konference ,Rudolf II. a Praha®, Praha - pfedseda sekce
a vyzvany mluvi zdvére¢ného projevu

Herder Institut, Marburg, Némecko - ¢len védecké rady
mezindrodn{ konference o tficetileté vélce, Nijmegen a Kleve,
predseda sekce a mluved

American Academy in Berlin, ¢len rady

CIES (Fulbright) Fellowships, volitel

Soros Fellowship, National Gallery of Art Washington, volitel
mezindrodn{ sympozium ,Kunst und Kultur in Prag um 1600%,
Kunsthistorisches Museum, Wien, pfedseda sekce a mluvei
sympozium ,The Art and Culture of Central Europe in the
Eighteenth Century®, Princeton University, organizator
Committee for Renaissance Studies, Princeton University (pfedseda
1990-1993)

American Council of Learned Societies, Senior Fellowships, volitel
mezindrodn{ sympozium ,Umén{ a kultura na dvofe Rudolfa I1.%,
Nérodni galerie v Praze, predseda sekce a mluved

piiprava smlouvy mezi American Council of Learned Societies

a Ceskoslovenskou akademii véd, poradce a vyjedndvac

Newcombe Fellowships, Woodrow Wilson Foundation, volitel

J. P. Getty Center for the Arts and Humanities, konzultant
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1982 pfiprava kulturni smlouvy mezi American Council of Learned
Societies a Polskou akademif véd, poradce a hlavni vyjedndva¢
(v letech 1987-1989)

1982 sympozium , The Culture of the Holy Roman Empire®, Princeton
University, organizétor

od 1980  Art Association, USA, vyro¢ni setkdni: piedseda sekci — 1980, 1984,
1988, 1993, 2000, 2004, 2009, 2011; mluvéi - 1977, 1996, 1998, 1999,
2000, 2001, 2003, 2010.

Kromé toho velké mnoZstvi tzv. ,keynote lectures®, ¢lenstvi v fadé habilita¢nich,
doktorskych a vybérovych komisich v Némecku, Austrélii, USA a jinde

Vydané knizni publikace

Arcimboldo: Visual Jokes, Natural History, and Still-Life Painting. Chicago and
London, University of Chicago Press 2009.

(Ost-) Mittelenropa als Kunstgeschichisregion? Leipzig, Leipziger Universititsverlag 2006.

Painterly Enlightenment. The Art of Franz Anton Maulbertsch, 1724-1796. Chapel Hill
and London, University of North Carolina Press 2005.

Central European Drawings in the Crocker Art Museum, Sacramento. London, Harvey
Miller Publishers 2004.

The Eloquent Artist. Essays on Art, Art Theory and Architecture, Sixteenth to Nineteenth
Century. London, Pindar Press 2004.

Toward a Geography of Art. Chicago and London, University of Chicago Press 2004.

Court, Cloister, and City. The Art and Culture of Central Europe, 1450-1800. London,
Weidenfeld and Nicolson, and Chicago, University of Chicago Press,
1995 (2. vydéni, paperback, 1997).

[némecky] Hfe, Kiloster, Stéidte. Kunst und Kultur in Mitteleuropa,
1450-1800. Dumont Verlag, Kéln am Rhein — Wissenschaftliche
Buchgesellschaft. Darmstadt, 1998.

[francouzsky] L'art en Europe Centrale. Paris, Flammarion, 2001.

The Mastery of Nature. Aspects of Art, Science, and Humanism in the Renaissance.
Princeton, Princeton University Press 1993.

[japonsky pod odlisnym ndzvem] Empire of Curiosity. Tokyo,
Kousakusha 1995.

Central European Drawings, 1680-1800. A Selection from American Collections,
Princeton, Princeton University Press 1989.

The School of Prague. Painting at the Court of Rudolf II, Chicago and London,
University of Chicago Press, 1988 (rozsifené vydan{ ptivodné
francouzského textu L %ole de Prague, ocenéné Mitchellovou cenou
roku 1988).

L¢cole de Prague. La peinture a la cour de Rodolphe II. Paris, Flammarion 1985.

Art and Architecture in Central Europe, 1550-1620. An Annotated Bibliography,
Boston, G. K. Hall 1988.

[revidované a rozsifené vydani, editované spolu s Heinerem
Borggrefem a Thomasem Fusenigem, Marburg, Jonas 2003]

Drawings from the Holy Roman Empire, 1540-1680: A Selection from North
American Collections. Princeton, Princeton University Press 1982.

Variations on the Imperial Theme in the Age of Maximilian II and Rudolf II. New York
and London, Garland (Outstanding Dissertations in the Fine Arts) 1978.
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Publikace editované

(spolu s Catherine Dossin a Béatrice Joyeux-Prunel) Circulations: Writing the Global
History of a Globalized Art, v tisku pro 2014.

(spolu s Michaelem North) Mediating Netherlandish Art and Material Culture in Asia,
Amsterdam, Amsterdam University Press, and Chicago and London,
University of Chicago Press, v tisku pro 2014.

(spolu s Elizabeth Pilliod) Time and Place: The Geohistory of Art, Aldershot and
Burlington, Vt., Ashgate 2005.

Art Flamand et Hollandais Belgique et Pays Bas 1520-1914 (generdln{ editor a autor
hlavni sekce o obrazovych uménich) Paris, Citadelles et Mazenod, 2002.

(hlavni editor) Oxford Bibliographies in Art History, 2013.
[http://www.oxfordbibliographies.com/obo/page/art-history]

Kromé toho mnohé studie, eseje a recenze v recenzovanych ¢asopisech; celkem
ptes 200 ¢lanka na rozliénd témata

Kontakt

Thomas DaCosta Kaufmann

146 Mercer Street

Princeton, N.J. 08540

e-mail: kaufmann@princeton.edu
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Laudatio

Jifi Kroupa

Jisté mnoho z nds, ktef{ jsme ptitomni zde na tomto shromdzdén{ akademické
obce Masarykovy univerzity a pfitom pfichdzime z prostfedi velmi raznych bada-
telskych obort, si vzpomene na okamziky setkdni a na ¢as moudrych rozhovora
s velkymi osobnostmi svych vlastnich badatelskych obort. Casto si piejeme, aby
onen ¢as netrval pouze okamzik, ale aby byl zachycen prostiednictvim néceho tr-
valejitho - nééeho, co mize onu chvili pfipominat i v pozdéjsich ¢asech. Né¢im
takovym je jisté nejvys$si ocenéni — Cestny doktorét, ktery nase ,,alma mater” udé-
luje mimofddnym osobnostem védeckého a akademického spolecenstvi. Je proto
pro mne velkou poctou, jestlize vim mohu takovou osobnost dnes predstavit.

Profesor Thomas DaCosta Kaufmann, nositel profesury Fredericka Marquanda
pro uméni a archeologii na Univerzité v Princetonu, patif ke svétové nejvy-
znamnéj$im historikiim v oblasti déjin rané novovékého uméni, predevsim pak
evropského malifstvi doby renesance, manyrismu a baroka. Vyznamny podil na
jeho oborovém zaméfeni mé zejména vyzkum stfedoevropského uméni, zvlasté
pak umén{ na podivuhodném a magickém dvote cisate Rudolfa II. v Praze. Jeho
okruh z4jmi je ovSem mnohem $ir$i: zahrnuje totiz nejen uméni v prostredi
Cech a Moravy, ale stejné tak v baroknim Podunaji, Nizozemi, v severn{ Italii
a ve skandindvskych zemich. Dosud je autorem ¢trnécti vyznamnych kniznich
monografii, fady vystavnich katalogu, velkého po¢tu odbornych studif a ohro-
mujictho mnozstvi vyzvanych, akademickych i vefejnych prednasek. Je ¢lenem
Vldmské krilovské akademie véd, Svédské krélovské akademie véd a Polské akade-
mie véd. U nés byl prvnim zahrani¢nim nositelem medaile Frantiska Palackého,
kterou udéluje Akademie véd Ceské republiky za piinos ve spole¢enskych vé-
ddch. Za vemi témito vyznamnymi poctami se pfitom skryvaji nejen jeho Cetnd
vyzkumnd studia, ale téZ jeho ¢innost univerzitniho profesora a zprostfedkovate-
le badatelské spoluprdce na poli humanitnich véd.

Thomas DaCosta Kaufmann vystudoval kulturni déjiny a dé¢jiny umén{ na
severoamerické Yaleové univerzité (Yale University). Poté odeSel na ¢as do
Londyna, kde pracoval ve Warburgové institutu na diserta¢ni praci o renesané-
nich teoriich svétla v uméni a ve védé pod vedenim Ernsta H. Gombricha, zjevné
nejvyznamnéjstho svétového historika uméni 20. stoleti. Po absolutoriu roku
1972 se vrétil do USA a zacal ptipravovat svou doktorskou préci na Harvardové
univerzité u Jamese Ackermanna: opét u jedné z klicovych postav mezindrodniho
déjepisu uméni 20. stoleti. Roku 1977 nakonec pfesel na Univerzitu v Princetonu
a zde pusobi jako profesor dé&jin uméni od roku 1989 dodnes.

Svou badatelskou kariéru zalal vyzkumem stfedoevropské renesan¢ni a ba-
rokni kresby v severoamerickych sbirkdch: roku 1982 organizoval v Princetonu
vystavu kreseb z obdobi 1540-1680. Posléze na ni roku 1989 navézal obdobnou
vystavou pro obdob{ 1680-1800. Obé expozice byly tehdy doprovizeny velkymi
monografickymi katalogy, které predstavily novy pohled na kreslifské uméni ve
stfedni Evropé raného novovéku. Soucasné s tim se viak zacal Kaufmann da-
slednéji zabyvat manyristickym uménim na prazském dvore Rudolfa II. V této
dobé se dostal do tizkého kontaktu predevsim s prazskym Ustavem déjin umén{
Akademie véd. Vysledkem jeho studii se stala monografie ., 7he School of Prague.
Painting at the Conrt of Rudolf II“. Kaufmann v této prci poukdzal na umélecké
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kvality dél mezindrodni skupiny umélcti, kterd pracovala pod cisaiskou patronaci
v Praze. V severni Americe tato monografie ziskala nékolik prestiznich ocenén{
(napt. Mitchell Prize pro nejlep$i knihu o vytvarném uméni v anglickém jazyce).

Kaufmannova kniha o rudolfinském uméni a jeho dals{ publikace a ¢lanky

o tomto obdob{ byly v ¢eském a sttedoevropském prostiedi pozorné sledovény,

a tak nenf divu, Ze se stal vitanym spolupracovnikem vSech dosavadnich vystav

o uméni doby Rudolfa II. u nés i v zahraniéi. Vyborn4 znalost stfedoevropského
uméleckého prostiedi v raném novovéku piitom profesora Kaufmanna vedla dile
ke srovndvacimu vyzkumu architektury, sochaftstvi a malifstvi v $irokém regiondl-
nim zdbéru. Tak vznikla roku 1995 jeho monografie ,, Court, Cloister, and City. The
Art and Culture of Central Europe, 1450-1800°, jejiz vyznam spo¢ival mimo jiné

iv tom, Ze byla vyddna v dobé obnoveného zdjmu o vyzkum stfedoevropské a po-
dunajské kultury v raném novovéku. Nenf divu, Ze se stala velmi citovanou publi-
kaci nejen u nés, ale i v némeckém a rakouském odborném prostiedi.

Odtud vedla Kaufmannova cesta k jeho sou¢asnym badatelskym tématam.
Kontakty s rakouskym a moravskym vyzkumnym prostfedim se mu staly podstat-
nym zdrojem pro velmi fundovanou a inspirativai knihu ,, Painterly Enlightenment™
o umélecké tvorbé videtiského pozdné barokniho freskafe Franze Antona
Maulbertsche. Jeho uméleckd dila Kaufmann studoval zejména v prostoru pozd-
né barokn{ a osvicenské Moravy. Na druhé strané, jeho zdjem o sledovdn{ $irich
nadndrodnich kulturnich identit v Podunaji a rovnéz ve Skandindvii, v Pobalti
a v Jizni Americe vyustil roku 2004 v rozséhlou Gvahu ,, Toward a Geography of
Art”. To je ostatné téma, jemuz se vénuje ve svych studiich a pfednéskich do-
dnes ve smyslu zkouméni toho, zda existuje moznost vybudovat novou geografii
déjin uméni, ptipadné postihnout globdlni rozmér umélecké tvorby, vychazejic
z konkrétnich mist a historickych situaci.

Povédomi o Kaufmannovych studiich je v mezindrodni uméleckohistorické
komunité mimotddné. Je to ddno jisté tim, Ze on sdm svym vyzkumem i svou
prednaskovou aktivitou vyznamné posiluje védomi univerzality studia déjin
umén{ v celosvétovém kontextu. Cini tak jednak svymi pobyty na akademické,
muzejn{ i univerzitni padé takika po celém svété, jednak svou aktivitou v rdmci
mezindrodn{ spole¢nosti Comité international d’histoire de I'art (CIHA). V jeho
stdlém zdjmu o globéln{ pozici déjin uméni ve svété a v jeho Usili o pozndni déni
ve svétové uméleckohistorické komunité Ize zjevné nalézt odkaz na tradice rané
novovéké ,république des lettres“. Ono souslovi republiky vzdélancu se obje-
vilo asi poprvé roku 1417 v dopise, ktery napsal bendtsky humanista Francesco
Barbaro florentfanu Poggiovi Bracciolinimu. Ten v ném chviélil Poggiovu bada-
telskou praci a zduraztioval jeji vyznam ve prospéch $irokého humanistického
spolecenstvi. Dodal pfitom, Ze vysledky Poggiovych studii ,,buic litterariae repub-
licae plurima adjumenta atque ornamenta contulerunt®. TotéZ muzeme fici stejné tak
o pracich Kaufmannovych, nebot ty pfedstavuji vpravdé rovnéz podstatné po-
miucky a soutasné ozdoby védeckého uméleckohistorického spolecenstvi. V tom
oddilu tradi¢ni ,république des lettres®, jehoz souldsti jsou i ¢eské zemé, vykonal
Thomas DaCosta Kaufmann velmi mnoho jak pro pozndn{ historie uméni v $ir-
${m stfedoevropském prostfedi, tak v $ifen{ uméleckohistorického a historického
védomi ve spoluprici s Akademii véd Ceské republiky i se sttedoevropskymi uni-
verzitnimi institucemi.
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Udélenim titulu doctor honoris causa (dr. h. ¢.) v oboru d¢jiny uméni
Thomasi DaCostu Kaufmannovi u piileZitosti jeho Zivotniho jubilea proto
Masarykova univerzita ocetiuje zejména jeho zdsluhy o mezindrodn{ $ifeni a zvy-
Senf prestize discipliny déjiny uméni s podstatnym zfetelem na déjiny rané novo-
vékého umén{ evropského, jakoz i jeho zdsluhy o rozvoj védecké spoluprice mezi
severoamerickym a na$im univerzitnim a akademickym prostfedim.

V B¢, dne 9. 10. 2013
prof. PhDr. Jit{ Kroupa, CSc.
Seminéf déjin umén{ Filozofické fakulty Masarykovy univerzity
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Proslov

Thomas DaCosta Kaufmann

»Morava vold.“ Volba tohoto motta znad{ néco zcela jiného nez to, co zamysle-
la jistd politickd strana, kdyZ pouzila podobné zvoldni na volebnim plakatu pfi
svém usilovan{ o nezdvislost béhem rozdéleni Ceskoslovenska pred dvéma desit-
kami let. Morava a jeji hlavni mésto Brno ve mné evokuji kosmopolitni antitezi
nacionalistického provincialismu. Morava je ale také vice nez markrabstvi, ona
Ceskd zemé, lezici na kfiZovatce mezi mnoha stity. Vskutku, poprvé mne sem
ptivedly otdzky tykajici se pouze stfedoevropského uméni a kultury, jejich ndsled-
né interpretace mne vsak poté nasmérovaly na stile se prohlubujici intelektudln{
pout, vedouci v kone¢ném disledku k d¢jindm uméni celosvétovym.

»Morava vold“ tak pfedstavuje pithodnou metaforu pro misto tohoto regionu
v mém zivoté, nebot prdvé Morava mne vold jiz dlouho. Jinak by se mohlo zd4t
dosti zvlastni, Ze tu stojim coby prvn{ zahrani¢n{ historik uméni, kterému se od
této ctihodné instituce dostdvd tohoto ocenéni. Na rozdil od mnoha jinych, které
Masarykova univerzita poctila ¢estnym doktordtem, nemdm ani Ceské rodice ani
74dné jiné Ceské predky, ba dokonce nemdm ani jednoho piibuzného ve stfedni
¢ vychodni Evropé. (I kdyz bych o to ted velmi stal!)

M4 praprababicka byla sice jiz pohtbena na uzemi dnesniho New York City,
ale kdyz jsem se o sto let pozdéji na Manhattanu narodil j4, bez ohledu na své
piijment jsem vyrtstal bez znalosti némciny. Kolem roku 1630 zalozili holandsti
ptistéhovalci v tehdej$im New Amsterdamu $kolu, ve které se i poté, co bylo mésto
Angli¢any pfejmenovéno na New York, vyucovalo v nizozemsting, a to az do roku
1770. Po¢inaje rokem 1950 jsem do této $koly dvandct let dochdzel i j& a myslim,
Ze Cas straveny v blizkosti tak bohaté kulturni tradice bezpochyby pfispél k for-
movéni mého celozivotniho zdjmu o historii. Zdjem o sedmnécté stolet jisté také
zapficinil mé okouzlen{ evropskymi dé¢jinami raného novovéku od patnictého do
osmndctého stoleti. Tticetilet4 valka, trvajici od roku 1618 az do roku 1648, kterd
tak téZce postihla Moravu, mne fascinovala od sedmi let, kdy jsem s vojécky na
hran{ svddél imagindrn{ bitvy. KdyZ mi bylo ¢trndct, napsal jsem ¢ldnek o vybojich
$védskych armdd pod vedenim Gustava Adolfa, ktery, jak zde vSichni vite, v roce
1645 se $védskym vojskem obléhal netspésné Brno. Za dulezitou povazuji také
skute¢nost, ze mne otec vzal poprvé s sebou do Evropy, kdyZz mi bylo jedenict let.
Chtél mi dopfiit stejnou zkuSenost, které se dostalo v témze véku jemu, kdyZ v roce
1913 také s rodi¢i poprvé navstivil Evropu. Jesté dnes si doma prohliZim fotografii
z roku 1959, jak stojime pted fontdnou zdobenou napodobeninami soch Adriana
de Vries na néddvot{ ddnského hradu Frederiksborgu. O mnoho let pozdéji jsem
o tomto holandském rodékovi, ktery slouzil u Rudolfa IL. i Albrechta z Valdstejna,
publikoval nékolik eseji — sémé bylo ziejmé jiz tehdy tajné zaseto.

Po $kole jsem ziskal bakaldfsky a magistersky titul v oboru kulturni a inte-
lektudlni historie na Yaleové univerzité. Mé prvni vyznamnéjsi prace se tykaly
kulturniho ptenosu a zpochybtiovéni teze o autochtonnim duchovnim vyvoji; to
se uz tehdy zacal u mne projevovat zdjem o vztahy napfi¢ kulturami a o pohyb
myslenek. K univerzitnim pfedmétim lze pfi¢ist i vliv tif roka strdvenych praci
v Metropolitnim muzeu uméni v New Yorku, které ve mné dokédzaly probudit
va3en pro muzea a d¢jiny uméni. Kombinace téchto z4jmt mne zavedla do lon-
dynského Warburgova institutu, abych se tam zabyval né¢im, co bylo nazyvéno
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sdruzenymi historickymi studiemi o renesanci. I kdyz jsem béhem pobytu na
Warburgové institutu potkdval fadu védct pivodem ze stfedni Evropy, sdm jsem
se tomuto regionu zatim nevénoval. Krom toho, ze Warburg velice podporoval
prekracovani disciplindrnich i ndrodnostnich hranic, ve mné tento institut pro-
budil zdjem o vztah umén{ a védy, tedy vztah, ktery je s moji védeckou praci od
té doby nerozlu¢né spjat. Nedlouho nato mne fascinace souvztaznostmi mezi
uménim a okultnimi a védeckymi z4jmy na dvote Rudolfa IL, respektive touha
poznat stopy, které v Praze pusobeni cisafského dvora zanechalo, poprvé pied
Ltyficeti lety piivedla do Ceskoslovenska.

Toto vSak mimo jiné probihalo v obdob{ studené valky, kdy se vztahy vy-
chodu a zdpadu daly oznacit za opravdu chladné. Kdyz jsem zadinal s diserta-
nim vyzkumem na Harvardové univerzité, ktery se tykal zejména sbératelstvi,
slavnostnich aktli a symbolismu u dvou habsburskych cisati, nedostal jsem
v Ceskoslovensku povolen{ k pobytu del$imu ne? tficet dni, a musel jsem tedy
it ve Vidni, a to nikoli proto, Ze se zde nachdz{ zdsadn{ sbirky a archivy s ma-
teridly o rakouskych Habsburcich. Do Brna a na Moravu jsem se poprvé dostal
na podzim roku 1974. Mezi divody, které mne sem pfitahovaly, pati{ samoziej-
mé materidly uméleckohistorického vyznamu, které se zde nachdzi: mimo jiné
kniha kreseb z dietrichsteinskych sbirek, monumentaln{ stdje Fischera z Erlachu
v Lednici a fresky Frantiska Antonina Maulbertsche; to vse patfilo k mé tehdy
nové objevené a i dnes stéle trvajici vd$ni. Od té doby mne Morava pfitahovala
neustdle: béhem svého rozsdhlého putovéni po stfedni Evropé jsem v tomto regi-
onu cestoval snad nejintenzivnéji.

Rozsah, estetickd kvalita a historicky vyznam toho, co je zde a také obecné ve
zbytku stfedni Evropy k nalezeni, mne neustéle pfekvapuje. Dokonce i ted, kdyz
je cestovani tak snadné, si je pouze méloktery cizinec védom toho, zZe i mimo
Prahu, tedy mimo nejvéti{ turistické centrum, je i jinde v Ceské republice stéle
co objevovat. Na svych prvnich ndvitévach jsem se divil, pro¢ mne nikdo nikdy
o ni¢em v tomto regionu neutil a pro¢ jsem se o zdejsich uzasnych pamitkich
a uméleckych dilech nebyl s to do¢ist v zZddném zdpadoevropském jazyce.

Uvédomil jsem si, Ze s Zeleznou oponou byl zfejmé zatazen i jakysi zdvoj
nevédomosti, a tedy Ze znalosti o této oblasti a o vyznamu zdej$§tho uméni a kul-
tury je tfeba aktivné §ifit. I v této zemi bylo tieba polozit zdklady pro budouci
védeckou prici. Po dokonéeni disertaéni price jsem tedy znalné rozsifil rozsah
svého vyzkumu a zadal se vénovat studiu maliiti ¢innych na prazském dvofe cisa-
fe Rudolfa IL, vlddnouciho od roku 1576 do roku 1612. Katalog zahrnujic{ veske-
ré obrazy z tohoto obdob{ tehdy chybél a to, Ze kniha vysla v roce 1985 nejprve
ve francouzstiné a az pozdéji v revidovaném anglickém vyddani, lze beze zbytku
povazovat za jisty piiznak tehdejs$i lhostejnosti. Pes rezervovanost ze strany ang-
lofonnich akademickych editort byla viak kniha velmi dobte piijata. Ze posléze
nastal nebyvaly rozmach rudolfinskych studif snad ani nenf tfeba pfipominat.

Pii prici na tomto projektu jsem se taktéz pokusil vytvofit korpus kreseb,
ktery by mi umoznil dolozit, Ze umén{ stfedn{ Evropy je mozné studovat i na
zépadni polokouli. Procestoval jsem Severni i Jizni Ameriku a hledal zejména
stfedoevropské kresby (nebot ty jsou pravé nejéastéjsimi soucdstmi americkych
sbirek). Tento vyzkum pfinesl své ovoce; krom dvou piehledovych vystav, véetné
katalogti kreseb ze $estndctého a osmndctého stoleti a soupisu stfedoevropskych
kreseb v Severni Americe, se podafilo vydat i katalog ke sbirce v kalifornském
Sacramentu, kterd je nejstarsi svého druhu na zdpadni polokouli a jejiz souc4sti
jsou 1 kresby mélo zndmych moravskych umélca. Tyto katalogy vyzadovaly sta-
noven jistych kategorii, a tak jsem pfiSel s Kresbami Svaté ise fimské, coz je pojem,
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ktery se ¢asem etabloval, a se Stredoevropskou kreshou, coz se téz ujalo. Studium
kreseb mne taktéZ ptivedlo do moravskych sbirek; na po¢dtku osmdesatych let
jsem v Brné navazal kontakty s Jifim Kroupou, tehdej$im kurdtorem Moravské
galerie a nyn{ profesorem na Masarykové univerzité.

Eseje a recenze vSak k vytvofeni rozsdhlej$ich zdkladt nestacily. Zpracoval
jsem tedy anotovanou kritickou bibliografii stfedoevropské uméleckohistorické
literatury 3estndctého a sedmndctého stoleti, kterd vysla poprvé v roce 1988 a né-
sledné v upraveném vyddni o patnict let pozdéji. Krtce poté se mi naskytla tzas-
né pfilezitost. Britsky nakladatel videtiského pivodu Baron Weidenfeld se tehdy
snazil svoji rodnou stiedni Evropu uchranit od propadu v zapomnéni a objednal
si zpracovani vSeobecnych kulturnich déjin umén{ ve stfedni Evropé od roku
1450 do roku 1800. Jeho touha znovu etablovat stfedni Evropu v celoevropském
kontextu se pak s rozsifenim NATO a uspéchem Evropské unie stala skute¢nosti.
Za téchto okolnosti tedy vznikla publikace Duiir, kldster a mésto. Uméni a kultura
stredni Evropy 1450-1800, ktera se tak stala prvnim vSeobecnym piehledem po
vice nez jednu generaci. Kniha vysla nejprve v angli¢tiné v roce 1995 a nésledné
v revidovaném némeckém vyddn{ a francouzském piekladu.

Od doby, kdy jsem knihu za¢inal psét, se politickd situace vyrazné zménila a po-
tvrzovalo se, Ze védeckou praci je tfeba provadét v $ir$im kontextu. Dlouhodobé
jsem usiloval o vytvafeni mezindrodnich akademickych kontakti, coz bylo obzvlas-
té dulezité béhem Casto vypjatych osmdesatych let. Nejenze pied sametovou revo-
luci nesméli vyznamni védci jako napiiklad historik uméni Pavel Preiss nebo histo-
rik Josef Vélka u¢it na univerzité, ale s vyjimkou Brna nebylo uméleckohistorickym
pracovistim ani dovoleno pifijimat nové studenty. Pomahal jsem s vypracovinim
prvni oficidlni dohody mezi Americkou radou u¢enych spole¢nosti a polskou a &es-
koslovenskou akademii véd. Atmosféra pocdte¢nich jedndni s feditelem tehdejstho
akademického Ustavu déjin a teorie uméni byla vskutku jedine¢nd, nebot schiizky
probihaly tajné v soukromém prazském byté. Kdyz se pak ke mné v Praze u obéda
prekvapivé piitocil americky generdln{ konzul z Vidné, podivoval jsem se, Ze tento
mluvi tak oteviené a nahlas; aZ pozdéji jsem pochopil pro¢, tomu tak bylo, nebot
byl sdm chycen pii pteddvini materidlt sovétskym agentim. Pfedpokldddm, Ze
mne si tehdy pfiSel také obhlédnout. Brzy poté se viak hranice oteviely a koncem
roku 1989 se mi podafilo pozvat pét ¢eskoslovenskych védcu véetné prof. Kroupy
na konferenci v Princetonu.

Al se za &tvrt stoletd, které od té doby ubéhlo, v tomto regionu mnohé zmé-
nilo, kulturni dédictvi Moravy nepfestdvd rezonovat. Po nékolika svazcich se-
branych eseju jsem sepsal prvni cizojazy¢nou monografii o Frantisku Antoninu
Maulbertschovi, jehoz nejlepsi malitskd dila se nachdzeji prévé na Moravé.
Masarykové univerzité pak patif dik za vyraznou pomoc se ziskdvinim obrazo-
vé dokumentace provazejici vyddn{ této knihy. Stejné tak bych rdd podotkl, Ze si
velice vézim toho, Ze jsem se mohl zudastnit oslav znovuotevieni tfi desitky let
zavieného kostela v Dyji u Znojma a ndsledné o ném s brnénskymi kolegy vydat
drobnou knizku.

Svoji vlastni knihu jsem nazval Painterly Enlightenment (Osvicenstvi malbon), coz
vnimdm jako pojem s mnoha podtexty. Zajimavost moravské kultury byla do
jisté miry pfeduréena jejim umisténim ve stiedu Evropy, kde se v minulosti setkd-
vali lidé mnoha etnik a vyzndni, aby sdileli své myslenky a vzdjemné se podélili
o své pfedstavy o uméni a architektute. Myslenky, ale i lidé pochédzejici z Moravy
méli obrovsky vliv i jinde ve svété: stali se podivat kupiikladu na dilo Sigmunda
Freuda. V osmnéctém stoleti se ,Moravst{ bratfi (tj. pfedstavitelé Jednoty bra-
trské) usadili nedaleko od mista, kde nyni Ziji. Krom toho, Ze prvni pojedndn{
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o teorii a historii uméni na zdpadni polokouli sepsal jisty Moravsky bratr ve més-
té Bethlehem ve stété Pensylvanie, byly v témzZe mésté sestaveny prvni kldvesové
hudebni néstroje ve Spojenych stitech a musim fict, Ze si velice vdzim toho, Ze
vlastnim modern{ cembalo vyrobené v Pensylvanii prévé jednim Moravanem.

Z neddvnych ptichozich bych rdd jmenoval v Princetonu zesnulého prazského
rodéka, némeckého univerzitniho profesora Paula Frankla, jehoZ rodina pochéze-
la z Moravy a ktery tésné pfed svou emigraci do Princetonu vydal v roce 1938 své
zivotni dilo Das System der Kunstwissenschaft v tehdy je$té svobodném Brné.

Tato témata pati{ k historiografii déjin uméni, o které jsem v Brné pfedna-

Sel a publikoval, ale naznacuji i néco dal$iho. K pochopeni kultury této oblasti
nestad vzit v ivahu jedine¢ny historicky kontext a historiografii. Porozuméni
slozitym kulturnim dialogim probihajicim v rdmci stfedni Evropy ¢asto vyza-
duje zakotveni otdzek v $ir$im rdmci. Ve stfedni Evropé se Casto setkdvidme se
slozitymi kulturnimi i ndboZenskymi rozdily a zabyvdme se oblastmi, které jsou
do zna¢né miry stranou uméleckohistorického kdnonu. Bylo tedy nutné zvézit,
jaké prostorové a Casové kategorie a koncepty jsou v této situaci vhodné. Otdzky
identity, Sifeni, kulturni vymény, cirkulace, center a periferii vyustily v otdzky
geografické. Kromé Habsburki na vychodé jsem se zalal zajimat i o obé ,habs-
burské Ameriky, paralelni periferie na zdpadé. Od otdzek prostoru a mista jsem
se dostal k problematice geografie uméni, o které jsem ndsledné publikoval eseje,
brozuru a knihu; krom toho jsem téZ spolupracoval s Elizabeth Pilliod na vydén{
knihy o geohistorii uméni.

Otazky prostorové dimenze, otdzky takového druhu, jako je kulturni vymé-
na a cirkulace, dotykajici se mista evropského uménf a architektury ve svété,
nastoluji dalsi, jesté obsdhlejsi témata. Otdzky kulturni vymény, obchodu,
nébozenského vyzndni, reformace, véle¢né kofisti, sbératelstvi a podobné, ke
kterym jsem se poprvé dostal diky svému zdjmu o kulturn{ historii mésta Brna
a Moravy, jdou pak jesté déle. V poslednich letech se tedy zabyvam déjinami
uméni ve svétovém ¢&i globdlnim méfitku. Spolu s Elizabeth Pilliod ted piSeme
svétové déjiny uméni.

Chtél bych na zdvér fict: doufdm, Ze zvolani, které jsem slySel j4, vysly3i i jini.
V rdmci vyuky se snazim povzbuzovat mezindrodni z4jmy a pfeddvat kontakty
nové generaci. Minuly rok jsem Moravu navstivil s celym semindfem. Pro studen-
ty z Princetonu to byl nezapomenutelny z4Zitek, a to nejen diky pamétkdm, ale
i proto, Ze se zde setkali se svymi vrstevniky z Masarykovy univerzity a spolu se
Ulastnili sympozia, jehoz vysledky jsou dokonce uz i vyddny. Doufdm, Ze tato
komunikace bude fungovat i nadéle v budoucnu, kdy muj hlas bude uz jen vzdi-
lenou ozvénou. Morava vola.

Dékuji vam velice za pozornost.
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Curriculum Vitae

Born on 7 May 1948 in New York, NY (USA).

Employment
Princeton University, Department of Art and Archaeology:
2007-present
Frederick Marquand Professor of Art and Archaeology
1989-07  Professor
1983-87, 1990-91
Department representative
1983-89  Associate professor
1978-80  Junior advisor
1977-83  Assistant professor

Education

1977 Harvard University, Ph.D. in Fine Arts
Dissertation: “Variations on the Imperial Theme: Studies in
Ceremonial Art and Collecting in the Age of Maximilian II and
Rudolf II” (supervisor: J. S. Ackerman)

1972 Warburg Institute, University of London, M.Phil.
Dissertation: “Theories of Light in Renaissance Art and Science”
(supervisor: E. H. Gombrich)

1970 Yale University, M.A. with honours in History

1970 Yale University, B.A. summa cum laude with exceptional distinction

in History, the Arts and Letters
Collegiate School, New York, valedictorian

Visiting professor

1980 University of Pennsylvania, Department of Art History

1985-86, 1989-90
Free University of Berlin

1985-86  Zentralinstitut fiir Kunstgeschichte, Munich

1994 Max Planck-Gesellschaft, Forschungsschwerpunkt Geschichte und
Kultur Ostmitteleuropa (former Academy of Sciences), Berlin

1994 Humboldt University, Berlin

2008 School of the Art Institute of Chicago, Summer Art Theory Seminar

on Globalization
2010 University of San Marino, History Department

Awards and other distinctions (selected)
2013 Kunsthistorisches Institut in Florenz-Max Planck Institut,
Wissenschaftlicher Gast

2013 American Academy in Berlin, Nina Maria Gorissen Fellow in History

(Berlin Prize Fellowship)
2010 Technical University, Dresden, honorary doctorate (Dr. phil. h.c.,
ceremony in 2011)
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2010
2007

2005

Netherlands Institute for Advanced Study, fellow

F. Palacky Honorary Medal for Merit in Social Sciences, Academy of
Sciences of the Czech Republic

Halecki Lecturer, 10" anniversary celebration of the
Geisteswissenschaftliche Zentrum Geschichte und Kultur
Ostmitteleuropas (GWZO), Leipzig

2004-present

2004-07
2003-04

2003
2003

2000
1999-00
1998
1997

1993-94
1994
1992-96
1985-86
1988

1988

1982
1977

National Committee History of Art, vice-president 2008-2012
College Art Association of America, elected to board of directors
National Endowment for the Humanities, Rome Prize Fellowship for
Early Modern Studies

Royal Swedish Academy of Sciences, elected member

Rand Lecturer (Distinguished Lecture Series), University of North
Carolina, Chapel Hill

Polish Academy of Sciences, elected foreign member

Getty Research Institute, fellow

Benenson Lecturer (Distinguished Lecture Series), Duke University
Royal Flemish Academy of Sciences, Belgium, elected associate
member

Guggenheim Foundation Fellowship

Herzog August Bibliothek, Wolfenbiittel, visiting scholar

Nominated to Fulbright National Council, chair, Art and Music, 1996
Alexander von Humboldt-Stiftung Fellowship

Jan Mitchell Prize (for a contribution to the study and understanding
of the fine arts, awarded for the best book on art history in the
English language)

Association of American Publishers, Award for Excellence in
Publishing (Arts, Literature and Language category)

American Council of Learned Societies, senior fellowship

American Council of Learned Societies, Social Science Research
Council, dissertation prize

Professor Kaufmann holds a large number of additional awards and fellowships.

Exhibitions organized

2010-11

2006-07

1998

1999-00

1998-99

1998

1997
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Exhibition “Hans Von Aachen” - scientific committee member:
Suermondt-Ludwig-Museum, Aachen; Kunsthistorisches Museum,
Vienna; Prague Castle Administration, Prague

Exhibition “Arcimboldo 1526-1593” - advisory committee member:
Kunsthistorisches Museum, Vienna; Palais Luxemburg, Paris
Exhibition “Weltharmonien” — consultant, scientific committee
member. “Heinrich Junius”; Herzog Anton Ulrich Museum,
Braunschweig and Prague

Exhibition “Adriaen de Vries”; Nationalmuseum, Stockholm;
Rijksmuseum, Amsterdam; J. Paul Getty Museum, Los Angeles
Exhibition “Land of The Winged Horseman” - consulting curator:
Walters Art Gallery, Baltimore (Chicago, 1999-2000)

Council of Europe exhibition “1648: War and Peace in Europe” -
advisor: Westfilisches Landesmuseum, Miinster

Exhibition “Rudolf I and Prague” - advisor and contributor: Prague
Castle Collections
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1989-90

1988-89

1987

1982-83

Exhibition “Central European Drawings, 1680-1800. A Selection
from American Collections” - guest curator: Art Museum, Princeton
University; Art Museum, University of California; Santa Barbara
University

Exhibition “Kunst und Kultur in Prag um 1600” - advisor and
contributor: Kunsthistorisches Museum, Vienna

Exhibition “Effetto Arcimboldo” - scientific committee member,
author, contributor: Palazzo Grassi, Venice

Exhibition “Drawings from the Holy Roman Empire, 1540-1680.

A Selection from North American Collections” — guest curator: Art
Museum, Princeton University; National Gallery of Art, Washington,
D.C.; Carnegie Institute, Pittsburgh

Committee member, advisor, session chairman
2008-present

2008-13
2008

2006

International Committee of the History of Art, membre titulaire
European Research Council Fellowships, selector

International Congress of the History of Art, Melbourne, session co-
chair

International Colloquium sponsored by the Comité International de
Ihistoire de I'art, J. P. Getty Museum, Malibu, California, session co-
chair

2006-present

Radcliffe Institute Fellowships, Harvard University, selector

2004-present

2004-08
2003-05

2001-06

2000
1997

1996

1992-95
1997-03
1993-97
1990-91
1989

1989

National Committee of the History of Art

College Art Association, board of directors

Renaissance Society of America, Germanic Studies field of study
representative

Advisory Committee, Educational Testing Service, Art History
Advanced Placement Exam; chair 2005-2006

International Congress of the History of Art, London, session co-chair
Conference “Rudolf II and Prague”, Prague, session chairman, speaker,
and final summary address

Thirty Years’ War conference, Nijmegen and Kleve, session chairman
and speaker

CIES (Fulbright) Fellowships, selector

Herder Institut, Marburg, Germany, advisory committee member
American Academy in Berlin, advisor

Soros Fellowship National Gallery of Art, selector

International Symposium “Kunst und Kultur in Prag um 16007,
Kunsthistorisches Museum, Vienna, session chairman and speaker
Symposium “The Art and Culture of Central Europe in the
Eighteenth Century”, Princeton University, organizer

1987-present

Committee for Renaissance Studies, Princeton University (chair
1990-1993)

1987-90; 2004-13—present

1987

American Council of Learned Societies, senior fellowships, selector
International Symposium, Art and Culture at the Court of Rudolf II,
National Gallery, Prague, session chairman and speaker
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1985-90  American Council of Learned Societies — Czechoslovak Academy of
Sciences Agreement, advisor and negotiator

1986-88 Newcombe Fellowships, Woodrow Wilson Foundation, selector

1985-91 J. P. Getty Center for the Arts and Humanities, consultant

1982 American Council of Learned Societies - Polish Academy of Sciences
Cultural Agreement, advisor and participant; chief negotiator,
1987-1989

1982 Symposium “The Culture of the Holy Roman Empire”, Princeton

University, organizer

1980-present
College Art Association, annual meetings: session chairman - 1980,
1984, 1988, 1993, 2000, 2004, 2009, 2011; speaker — 1977, 1996, 1998,
1999, 2000, 2001, 2003, 2010

Professor Kaufmann has given keynote lectures and served on habilitation, pro-
motion, and tenure committees in Germany, Australia, USA and elsewhere.

Original publications

Arcimboldo: Visual Jokes, Natural History, and Still-Life Painting. Chicago and
London, University of Chicago Press, 2009.

(Ost-) Mitteleuropa als Kunstgeschichtsregion? Leipzig, Leipziger Universititsverlag, 2006.

Painterly Enlightenment. The Art of Franz Anton Maulbertsch, 1724-1796, Chapel Hill
and London. University of North Carolina Press, 2005.

Central European Drawings in the Crocker Art Museum, Sacramento. London/Harvey
Miller Publishers, Turnhout/Brepols, 2004.

The Eloguent Artist. Essays on Art, Art Theory and Architecture, Sixteenth to Nineteenth
Century. London, Pindar Press, 2004.

Toward a Geography of Art. University of Chicago Press, Chicago and London, 2004.

Court, Cloister, and City. The Art and Culture of Central Europe, 1450-1800. London,
Weidenfeld and Nicolson, and University of Chicago Press, Chicago,
1995; 2 edition 1997.
Hife, Kloster, Stidte. Kunst und Kultur in Mittelenropa, 1450-1800.
Revised German translation. Dumont Verlag, Cologne, 1998 and
Wissenschaftliche Buchgesellschaft, Darmstadt, 1998.
L'art en Europe Centrale. French translation. Paris, Flammarion, 2001.

The Mastery of Nature. Aspects of Art, Science, and Humanism in the Renaissance.
Princeton, Princeton University Press, 1993.
Empire of Curiosity. Japanese translation. Kousakusha, Tokyo, 1995.

Central European Drawings, 1680-1800. A Selection from American Collections.
Princeton University Press, Princeton, 1989.

The School of Prague. Painting at the Court of Rudolf II. University of Chicago Press,
Chicago and London, 1988. Revised and expanded version of L%cole
de Prague. Mitchell Prize awarded in 1988.

Lécole de Prague. La peinture d la cour de Rodolphe II. Flammarion, Paris, 1985.

Art and Architecture in Central Europe, 1550-1620: An Annotated Bibliography. G.
K. Hall, Boston, 1988. Revised and updated edition, ed. with Heiner
Borggrefe and Thomas Fusenig. Marburg, Jonas, 2003.

Drawings from the Holy Roman Empire, 1540-1680. A Selection from North American
Collections. Princeton University Press, Princeton, 1982.
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Variations on the Imperial Theme in the Age of Maximilian Il and Rudolf II. Garland
(Outstanding Dissertations in the Fine Arts), New York and London,
1978.

Edited publications

Circulations: Writing the Global History of a Globalized Art. With Catherine Dossin
and Béatrice Joyeux-Prunel. Forthcoming in 2014.

Mediating Netherlandish Art and Material Culture in Asia. With Michael North
Introduction, contributor and co-editor. Amsterdam University Press,
Amsterdam; University of Chicago Press, Chicago and London.
Forthcoming in 2014.

Time and Place: The Geohistory of Art. With Elizabeth Pilliod. Introduction, co-
editor. Aldershot and Burlington, VT: Ashgate, 2005.

Art Flamand et Hollandais Belgique et Pays Bas 1520-1914. Principal editor and
author of key section on the pictorial arts. Citadelles et Mazenod,
Paris, 2002.

Oxford Bibliographies in Art History. Editor-in-chief, 2013.

Professor Kaufmann has published over 200 additional studies, essays and re-
views in peer-reviewed journals.

Contact

Thomas DaCosta Kaufmann

146 Mercer Street

Princeton, N.J. 08540

E-mail: kaufmann@princeton.edu
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Laudatio

Jifi Kroupa

Although the people present at this gathering of the Masaryk University
academic community come from a variety of fields and backgrounds, we all
have something in common: we have all experienced unforgettable moments
and momentous dialogues in the presence of great men and women from our
own fields of study. We have often wished to extend these fleeting moments,

to preserve something in a lasting manner as a reminder for future times. That
something may take on the form of an award, an honorary doctorate in fact,
which our alma mater at times confers upon extraordinary figures of science and
significant members of the academic community. It is a great honour for me to
be able to present such a figure to you today.

Professor Thomas DaCosta Kaufmann, a Frederick Marquand Professor of
Art and Archaeology at the University of Princeton, is a world-renowned art
historian of the early modern period in general and of European painting of
the Renaissance, Mannerism and the Baroque in particular. His research into
Central European art constitutes a key segment of his scholarship, especially with
respect to the art of the spectacular and magical court of Emperor Rudolf I in
Prague. However, his interests range far and wide - from the art of Bohemia and
Moravia to the Baroque of the Danube region, the Netherlands, northern Italy
and Scandinavia. He has authored fourteen key monographs, several exhibition
catalogues and a large number of scholarly studies and given a multitude of invi-
ted, academic and public lectures. He is a member of the Royal Flemish Academy
of Belgium for Science and the Arts, the Royal Swedish Academy of Sciences and
the Polish Academy of Sciences. As for the Czech Republic, Prof. Kaufmann has
the distinction of being the first foreign holder of the Frantidek Palacky Medal,
awarded by the Academy of Sciences of the Czech Republic for outstanding con-
tributions to the social sciences. All of these accolades are conditioned not only
by his research and studies, but also by his work as a university professor and me-
diator of scholarly collaboration in the humanities.

Thomas DaCosta Kaufmann graduated from cultural and intellectual history
at Yale University, subsequently relocating to the Warburg Institute in London in
order to pursue his dissertation on Renaissance theories of light in art and science
under the supervision of Ernst H. Gombrich, likely the most significant art histo-
rian of the 20" century. Following a successful defence, he returned to the USA
to focus on his doctoral thesis at Harvard University with James Ackermann as
advisor - again, a key international figure of 20% century art history. In 1977, he
moved to the University of Princeton where he has held the position of professor
of art history since 1989.

His scholarly career began with research into Central European Renaissance
and Baroque drawings found in North American collections, eventually leading
to an exhibition of drawings from 1540 to 1680, held in Princeton in 1982. A se-
cond exhibition, this time mapping drawings from 1680 to 1800, was subsequent-
ly held in 1989. Monograph catalogues, issued at the launch of each exhibition,
indicated a new approach to the art of drawing in early modern Central Europe.
At the same time, Kaufmann also began researching Mannerist art at the court of
Rudolf II, thus coming in contact with the Prague-based Institute of Art History
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of the Academy of Sciences of the Czech Republic. His studies led to the publi-
cation of a monograph entitled The School of Prague. Painting at the Court of Rudolf
II. Among other things, Kaufmann drew attention to the artistic quality of works
produced by the international group of artists assembled by the emperor. The
monograph received several prestigious awards in North America, including the
Mitchell Prize for the best book on art history in English.

Kaufmann'‘s book on the art of the Rudolfine court as well as his publicati-
ons and articles focusing on this period were well received both in the Czech
Republic and in the Central European milieu; it should come as no surprise that
he is perceived as an esteemed and welcomed collaborator whose work has been
featured at all exhibitions focusing on Rudolfine art at home and abroad to date.
Prof. Kaufmann'‘s excellent knowledge of the early modern Central European ar-
tistic space also led to his engagement in the comparative research of architectu-
re, sculpture and painting on a more extensive geographical scale. This interest
eventually led to the publication of a monograph in 1995: Court, Cloister, and
City. The Art and Culture of Central Europe, 1450-1800 is significant in many ways,
not least because it was published at a time of renewed interest in research into
early modern Central European and Danubian cultures. Small wonder that it be-
came a much-cited work — both here in the Czech Republic and in German and
Austrian scholarly circles.

This work eventually directed Prof. Kaufmann to his current research inte-
rests. Exposure to the Austrian and Moravian scholarly milieu became a signifi-
cant contribution to a well-founded and inspirational volume entitled Painterly
Enlightenment which focuses on the work of Franz Anton Maulbertsch, a fresco
painter of the late Baroque. Kaufmann focused primarily on his works in late
Baroque and Enlightenment Moravia. In addition, his interest in the more ge-
neral supranational cultural identities of the Danube region as well as that of
Scandinavia, the Baltic region and South America led to the completion of an ex-
tensive volume entitled Toward a Geography of Art. After all, this is a topic which
comes up frequently, both in his studies and at lectures, in the sense of whether
it is possible to construct a new geography of art history or indeed whether we
can comprehend the global dimension of art itself, as associated with specific pla-
ces and historical contexts.

Kaufmann's studies are held in extraordinarily high regard by the art history
community, in large part thanks to the fact that his scholarship and his lectu-
re activities significantly contribute to a consciousness of universality in the
study of art history in a global context. His work with academic institutions,
museums and universities all over the world and his activities with the Comité
International d"Histoire de I’Art (CIHA) comprise further evidence of his endea-
vours. His continuing interest in world art history in a global sense and his ef-
forts to understand the processes taking place in the art history community may
be interpreted as the legacy of the early modern “république des lettres”. This
phrase first appeared in a 1417 letter written by Venetian humanist Francesco
Barbaro to Poggio Bracciolini of Florence, extolling the virtues of his scholarship
and emphasizing its significance and contribution to the humanist community
at large. He added that the outcome of Poggio‘s studies “Duic litterariae republicae
plurima adjumenta atque ornamenta contulernnt”. The same may be said of the work
of Prof. Kaufmann, for it also provides the scholarly and art history community
with both essential tools and decorative elements. With respect to the traditional
“république des lettres”, which may be said to include the Czech lands, Thomas
DaCosta Kaufmann has done much to further our knowledge of art history in
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a wider Central European context and to promote art historical and historical
issues in collaboration with both the Academy of Sciences of the Czech Republic
and a large number of Central European universities.

In awarding the degree of doctor honoris causa (dr.h.c.) in the field of art his-
tory to Thomas DaCosta Kaufmann on the occasion of his anniversary, Masaryk
University acknowledges his mission to spread and reinforce the international
prestige of art history, placing special emphasis on the art history of early modern
Europe, and recognizes his endeavours to foster scholarly collaboration between
North American and local academic communities.

In Brno on 9 October 2013
Prof. PhDr. Jiff Kroupa, CSc.
Department of Art History of the Faculty of Arts of Masaryk University
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Speech

Thomas DaCosta Kaufmann

“Morava vol4.” Moravia calls. The choice of this motto means something much
different from what a short-lived political party intended when it used it on

a poster to demand independence at the time of the breakup of Czechoslovakia
two decades ago. Moravia and its capital Brno evoke for me the cosmopolitan an-
tithesis of nationalistic provincialism. Moravia signifies much more as well than
the margravate, the Czech land that lies at the crossroads of many countries.
Questions concerning purely the art and culture of Central Europe drew me here
at first, but the interpretations they have elicited have taken me on an expanding
intellectual journey, ultimately leading to global art history.

“Morava vol4” thus provides a useful metaphor for the place of this region in
my own life, because Moravia has been calling me for a long time. It might oth-
erwise seem surprising that I should stand here as the first foreign-born historian
of art to receive this great honor from your august university. Unlike many other
individuals whom the Masaryk University has honored with a doctorate, I have
neither Czech parents nor ancestors, nor indeed relatives from any part of East
Central Europe. (Although now I would very much like to!)

One of my great-great grandmothers was already buried in what is now New
York City. A century later [ was born in Manhattan, and regardless of my last
name I did not grow up speaking German. Around 1630 the Dutch had founded
a school in what was then New Amsterdam, and even after the English made it
New York lessons were taught in Dutch until the 1770s. From the 1950s I went
to that school for twelve formative years of my life, and the association with its
rich traditions no doubt reinforced a life-long interest in history. The seven-
teenth-century connection also sparked a fascination with European history of
the early modern period of the fifteenth to eighteenth centuries. The Thirty
Years’ War of 1618-1648, which so gravely affected Moravia, has fascinated me
from the time I was seven years old, when I used toy soldiers to fight imaginary
battles. When I was fourteen I wrote a paper on the campaigns of the Swedish
armies under Gustavus Adolphus - as you all know, in 1645 Swedish troops be-
sieged Brno unsuccessfully. It was also important that my father took me on my
first visit to Europe when I was eleven years old, because he wished that I have
an experience that repeated his when his parents brought him at the same age
to Europe in 1913. A photograph I frequently bring out records us on our trip
in 1959, standing before a fountain with copies of sculpture by Adriaen de Vries
in the courtyard of the Danish castle of Frederiksborg. Much later I published
some essays on that Dutch-born sculptor, who served Rudolf II and Albrecht von
Wallenstein/Valdstejn, so perhaps a seed was planted secretly.

After school I earned a bachelor’s and a master’s degree in cultural and intel-
lectual history at Yale. Some of the first substantial research papers I wrote con-
cerned cultural transfer, challenging the thesis of autochthonous intellectual de-
velopments; hence it seems I was already interested in transcultural relations and
the circulation of ideas. From college classes and working during three summers
at the Metropolitan Museum of Art in New York, I also soon became passion-
ate about museums and art history. Because of these multiple interests I went to
the Warburg Institute in London to pursue what was called combined historical
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studies in the Renaissance. Although while I was there the Warburg still housed
many scholars who had been transplanted from Central Europe, I was not yet led
to study this region. However, Warburg himself had encouraged transgression

of disciplinary and national boundaries, and the Institute inculcated an inter-

est in the relation of art and science that has remained a strong current in my
scholarship. Soon thereafter I became intrigued with the relation of art to occult
and scientific interests at the imperial court of Rudolf II. Thus it was to see what
relics remained of the imperial milieu in Prague that forty years ago I came to
Czechoslovakia for the first time.

But this was also a time during the Cold War when east-west relations were
becoming increasingly chilly. When I began research for my Harvard doctor-
al dissertation on collecting, ceremonial, and symbolism at the courts of two
Habsburg emperors, I was not allowed to stay for more than thirty days at a stretch
in Czechoslovakia, but had to live in Vienna, not just because that is where the
main collections and archives pertaining to the Austrian branch of the Habsburgs
are still located. Thence I came to Brno and Moravia for the first time in autumn
1974. What drew me here suggests some of the range of material of art historical
interest what you can find: a book of drawings in the Dietrichstein collection, the
stables by Fischer von Erlach in Lednice/Eisgrub, and frescoes by Franz Anton
Maulbertsch, what was then a recent and has remained a continuing enthusiasm.
Moravia has drawn me back ever since; I have traveled perhaps most intensively in
this region during my extensive peregrinations throughout Central Europe.

The extent, aesthetic quality, and historical interest of what exists here and
in general in the rest of Central Europe still astonish me. Even now that travel
is easy few foreigners may be aware that outside of the tourist hub of Prague so
much survives in so many places in the Czech Republic. From my eatly visits
I wondered why no one had ever taught me much about anything in the region,
nor written much in any western European language about the many wonderful
monuments and works of art found here.

I realized that a veil of ignorance had been imposed in part because of the de-
scent of the “iron curtain,” and that consequently knowledge about this region
and the importance of its art and culture needed to be more broadly disseminated.
Foundations for future scholarship had to be laid even in this country. After com-
pleting my dissertation I therefore broadened the scope of my studies consider-
ably, and began research on a general survey of painters active at the Prague court
of Rudolf II, emperor from 1576 to 1612. A book with a catalogue of all their
paintings included was lacking, and it is a sign of the neglect of this period that
the book came out in French first in 1985, and then only later in a revised edition
in English. Despite reservations by Anglophone academic editors, it was exceed-
ingly well received; needless to say, Rudolfine studies have subsequently taken off.

In any case, while working on this project I also attempted to establish a cor-
pus of drawings that would demonstrate that Americans could also study Central
European art closer at hand in the Western Hemisphere. I traveled around North
and South America searching for drawings (for that was what there still mainly is
to see in collections in the Western Hemisphere) from Central Europe. The results
were two survey exhibitions with catalogues of drawings from the sixteenth to
eighteenth century, an inventory of Central European drawings in North America,
and eventually the catalogue of the collection in Sacramento, California, the oldest
of its kind in the Western Hemisphere, including drawings by little known artists
from Moravia. These catalogues demanded that adequate categories be established,
and so I came up with the Drawings from the Holy Roman Empire, a concept that
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has taken hold, and Central European drawings, another idea that has caught on.
The study of drawings also brought me to collections in Moravia; in Brno I estab-
lished contacts in the early 1980s with Jii{ Kroupa, then curator in the Moravian
Gallery, now professor in the Masaryk University.

But beyond essays and reviews further foundations were still needed. I com-
piled an annotated critical bibliography of art historical literature on the six-
teenth and seventeenth century in Central Europe, which appeared in 1988 and
was revised published in a revised edition fifteen years later. Soon a great oppor-
tunity arose. The Vienna-born publisher Baron Weidenfeld was trying prevent
his native Central Europe from being forgotten. He commissioned a general cul-
tural history of art in Central Europe from 1450 to 1800. Eventually his desire to
reintegrate central Europe into Europe was realized with the expansion of NATO
and the European Union succeeded. These circumstances form the background
to Court, Cloister and City, The Art and Culture of Central Europe 1450-1800, which
was the first such general overview to appear in more than a generation; the book
came out first in English in 1995, subsequently in revised editions in German,
then in French translation.

The political circumstances that greeted the arrival of the book had changed
since I started it, and suggest that scholarship is carried on in a larger context.

I have long been involved with efforts to establish international academic con-
tacts, which became especially important during the often tense times of the
1980s. Before the Velvet Revolution distinguished scholars like the art historian
Pavel Preiss or the historian Josef Vdlka at this university were not allowed to
teach in this country, where art history departments except that in Brno were not
permitted to admit students. I helped forge the first official agreements between
the American Council of Learned Societies and the Polish and Czechoslovak
academies of Sciences. To give some sense of the atmosphere, however, initial
discussions with the director of the former academic Institute of Art History had
to be conducted clandestinely at a private home in Prague. While I was in Prague
the American Consul General from Vienna surprisingly joined me for a meal,
and he spoke openly and loudly. Later I realized why, when he was caught pass-
ing papers to Soviet agents, so I suppose he was looking me over. But the world
opened soon thereafter, and I could host Prof. Kroupa along with four other
Czechoslovak scholars at a conference in Princeton at the end of 1989.

In the quarter century since then much more in the region has changed. But
the older cultural heritage of Moravia has continued to resonate. After publish-
ing several volumes of collected essays, I wrote the first monograph in a foreign
language to appear on Franz Anton Maulbertsch, whose best paintings are found
in Moravia; the Masaryk University helped me greatly with obtaining pictorial
documentation for the book. Related to this work I was happy to be able to cel-
ebrate the reopening of the church at Dyje near Znojmo after three decades, and
collaborated on a small book on it with colleagues from Brno.

My own book was called Painterly Enlightenment, a notion with many overtones.
One of the most compelling aspects of the culture of Moravia was determined by
its place in the center of Europe, where in the past people of many ethnic origins
and confessions met and exchanged ideas, and shared forms of art and architec-
ture. Ideas and people originating here have also had an immense impact elsewhere
in the world (think of Freud). In the eighteenth century Moravian Brethren (the
Jednota bratrska) settled not so far from where I now live; a Moravian brother in
Bethlehem, Pennsylvania wrote the first treatise on the theory and history art in the
western hemisphere; in Bethlehem, too, Moravians constructed the first keyboard
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musical instruments made in the United States; and I am happy to have a mod-
ern harpsichord made by a Moravian in Pennsylvania. A more recent immigrant
who died Princeton was the Prague born German university professor Paul Frankl,
whose family came from Moravia, and who - shortly before his emigration to
Princeton — published his monumental System der Kunstwissenschaft in then still un-
occupied Brno in 1938.

These are topics belong to the historiography of art history, on which I have
lectured in Brno and also published, but they also suggest something more. In
order to understand the culture of this region, one has to consider not only its
unique historical context or historiography. Comprehending the complicat-
ed cultural conversations of Central Europe often means placing questions in
a larger frame of reference. In dealing with Central Europe, one encounters the
complexities of confessional and cultural differences, and deals with areas that
have also remained largely outside the art historical canon. I thus had to consider
what spatial as well as temporal categories or concepts were appropriate. Issues of
identity, diffusion, exchange, circulation, centers, and peripheries involved led to
questions of geography. Starting with studies of the Habsburgs in the east I be-
came interested in the Habsburg Americas, parallel peripheral lands in the west.
Spatial or local questions opened up issues of the geography of art, on which
I have written essays, a booklet, a book, as well as editing with Elizabeth Pilliod
a book on the geohistory of art.

Questions of the spatial dimension, of such matters as cultural exchange and
circulation as they relate to the place of European art and architecture in the world
bring up even larger issues. Questions of interchange, commerce, religious expres-
sion, reformation, war booty, collecting, and many others first suggested to me
by the cultural history of Brno and Moravia have even farther echoes. During re-
cent years | have thus been engaged with questions of world or global art history.
Elizabeth Pilliod and I are now writing a world art history.

Finally I have hoped that the call I have heard will have resounded for oth-
ers too. Through teaching I have tried to encourage international interests and
contacts in the next generation. Last year I brought my seminar to Moravia.
Princeton students had a memorable experience, as they not only saw monu-
ments, but met their peers at the Masaryk University, and held a symposium
whose papers have now been published. I hope that such connections will con-
tinue exist in the future when my voice is itself no more than echo. Morava vol4.

Thank you very much for your attention.
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Slavnostni slib

Vézeny pane, difve nez Vim udélim hodnost, kterou jsme se rozhodli ocenit
Vase mimoiddné védecké zdsluhy a vynikajici schopnosti, je tfeba zachovat sta-
robyly zvyk, ktery od téch, jimz mé byt udélena akademickd hodnost, vyzaduje,
aby slozili slavnostni slib.

VézZeny pane, protoze jste se zaslouzil o rozkvét této univerzity a dal jste ostat-
nim piiklad hodny napodobeni, zdddm Vis pouze o to, abyste slibil:

Predevs$im, Ze této univerzité, kterd nese distojné jméno Masarykovo, trvale
zachovéte vérnost a pidtelstvi a Ze ji podle svych sil budete podporovat;

Y7y

dale pak, Zze budete neustile dbt o rozvoj lidského poznani, aby se §ifila prav-
da a aby jeji svétlo zéfilo jasnéji;

a kone¢né, ze takovy, jakym jste se ukdzal byt, budete stéle.
Zavazujete se k tomu a slibujete to na své dobré svédomi?

Zavazuiji se a slibuji.

Poté, co jsem s vdé¢nosti piijal tento V43 slib, j, fddné ustanoveny promotor,
z moci svého ufadu Vis,

pane Thomasi DaCosta Kaufmanne,

jmenuji doktorem déjin uméni,

Vase jmenovéni vefejné vyhlasuji a udéluji Vam vSechna préva a vysady, jez
jsou s touto hodnost{ spjaty. Na dikaz toho Vdm do rukou pieddvim tento di-
plom s peceti Masarykovy univerzity a dekoruji Vs zlatou pamétni medailf této
univerzity.
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Sponsio sollemnis

Antequam Tibi, vir illustrissime, dignitatem reddo, qua Te ob singularia de scien-
tia merita nec non ob eximiis virtutes Tuas ornare decrevimus, mos ille antiquis-
simus nobis servandus est, quo ab illis, qui ad dignitates academicas promovendi
sunt, sponsio sollemnis exigitur. Te, vir illustrissime, qui ad Universitatis nostrae
decus augendum tantum contulisti nec non exemplar omnibus imitandum pro-
posuisti, hoc solum rogo, ut spondeas:

Primum: Te erga hanc Universitatem, quae clarissimo nomine Masaryk glo-
riatur, eundem amicum atque fidelem animum in perpetuum esse servaturum
eamque pro viribus Tuis adiuturum.

Dein: Te studia humanitatis colere perseveraturum, quo magis veritas prop-
agetur et lux eius clarius effulgeat.

Denique: Te talem, qualem Te praestitisti, semper esse futurum.

Visne haec ex animi Tui sententia spondere ac polliceri?

Spondeo ac polliceor.

Postquam sponsionem a Te factam grato animo accepi, ego promotor rite con-
stitutus ex auctoritate in me collata Te,

Domine Thoma DaCosta Kaufmann,
doctorem historiae artinm

creo, creatumque renuntio, omniaque iura ac privilegia, quae hunc honorem
sequuntur, in Te confero, in eiusque rei fidem hoc diploma Universitatis sigillo
insignitum Tibi in manus trado et nummo memoriali aureo Universitatis nostrae
Te orno.

SPONSIO SOLLEMNIS HEEER
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